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Deep | npact

SPACE

Deep, dark. Stars, distant planets, silence. The universe
spreadi ng out before us in all of it's terrifying nystery.
Inviting, seductive. The dark edge of an infinite |ethal
preci pice daring us to junp.

It BLURS. OUT OF FOCUS. And back. Brilliant, SHARP. The
soft CLICK of a SHUTTER. It hangs open for an eternity.
Then, CLOSES. The WHINE of filmadvancing. W're in a --

STATE PARK IN VIRG NIA - N GHT

Wth a pretty girl, SARAH, no nore than fourteen, taking
phot os of the night sky through her snmall tel escope. She's
surrounded by a dozen other tel escopes, three or four feet

| ong, reflectors and refractors.

TEENAGERS, a few adults, all take pictures of the night
sky using canmeras attached to their tel escopes. The
SHUTTERS open, close. The canera notors ADVANCE

The teacher, MR PERRY, supervises.
VWE MOVE TO

LEO BI EDERVAN, whose interest in the sky is alnbst equal to
his interest in Sarah.

LEO
Matt Sheperd?

Sarah doesn't | ook up from her tel escope.

SARAH
He asked ne. It's just a party.
He' s nice.

LEO
To you maybe. ..

PERRY

What's the bright one?

Perry, behind Leo. Leo returns to his tel escope.

( CONTI NUED)
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LEO

Mzar, it's a double star.
PERRY

And the one next to it?
LEO

Al cor.
PERRY

And the one next to that?

Leo stares through the tel escope, hesitates. Finally...

LEO
| don't know.
SARAH
It's Megrez.
LEO
No it's not.
SARAH
You said you didn't know.
LEO
| know where Megrez is. |'mtalKking

about the other thing.

He stands up for Perry to take a | ook. So does Sarah,
t hrough her tel escope.

LEO (CONT' D)
Sout h, about ten degrees.

Leo can't help but glance down as Sarah's jeans part from
her | ower back when she | eans over the tel escope.

PERRY
(eye in the viewer)
Probably a satellite.

LEO
(di stracted)
Huh?

As Perry starts to wal k away.

PERRY
(an afterthought)
Take a picture and send it to Dr.
Vol f .

SARAH
It's Megrez.

( CONTI NUED)
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LEO
It's not Megrez.

Leo | ooks through his telescope at this distant |ight,
SNAPS t he shutter, and --

THE SCREEN GOES BLACK
REMOTE OBSERVATORY - NI GHT
And then, the black begins to OPEN. A pl atform noving,

dimwhite running lights glide along the snooth circular
si des of the nmassive done above us.

( CONTI NUED)
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A huge tel escope swings slowy into place beneath a crystal
cl ear ni ght sky.

SUPERI MPOSED ON SCREEN, A SI NGLE WORD: " SKYWATCH'

Si | houetted against the brilliant stars, a man, plunes of
white breath escaping into the bitter desert darkness,
MARCUS WOLF. He rel eases the tel escope fromits clanps.
LOOKS DOMWN at the mrror as it swings into position. WIf
steps off, wal ks back to the --

OBSERVATI ON ROOM - NI GHT

FLI CKS of f the white running |lights as he goes, bathing
the scene in red. Studies the sky on a |arge conputer (no
one | ooks through an eyepi ece anynore). He picks up an
envel ope | eaning against the nonitor. |In it, photographs
of the stars and a group shot, Perry and his kids. Leo
and Sarah hold up a sign: LEE H GH SCHOOL ASTRONOWY CLUB
Wl f grabs a slice of congealing pizza froma picked-over
Domi no's box, shuffles the kids' photos. Not much of
interest. Stops at one. A beat. Turns it over, finds
the scrawl ed coordinates indicating its location in the
sky. Intrigued, he wal ks back into --

THE DOMVE - NI GHT

Controls the tel escope with the kind of sinple buttons you
find on a hospital bed: Up, Down, Left, Right. The huge
notors GRIND as the tel escope noves.

The sky changes above us as he jogs back to — -
THE OBSERVATI ON ROOM

The image on the nonitor rotates, LOCKS into place. He
conpares the screen to the photo. Sniles.

WOLF
Hell o, do | know you? ...where
are you going in such a hurry...?

Taps in a command, the cursor squares on one area of the

i mge, ENLARGES. He stares, enters the ascension and
declination directions and observation tine. Nunbers race
by, trajectories, speed. Finally...

WOLF ( CONT' D)
...0oh shit...

Drops his slice of pizza into the trash, swings around to
his open | aptop. Double clicks on his AOQL fol der.

The fam |iar ACL gateway graphic POPS up.

( CONTI NUED)
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The nodem CLI CKS on, a DI ALTONE, followed by rapid DI ALI NG
He rolls back to the mainframe, hunts around for an enpty
di sk, slaps it in, begins the downl oad.

The nodem SQUAVKS. A BUSY SIGNAL. The nodem di sconnects
then CLICKS alive again. Dials the back-up nunber as Wl f
EJECTS the downl oaded di sk fromthe mainframe. Weels
back to his portable, just in time to be net by...

VA CE (VO
Al circuits are busy, please try
your call again later...

The nodem CLI CKS off, the screen returns to the ACL
gat eway.

WOLF
Perfect...

He grabs a manilla envel ope, quickly addresses it to:
"CARCLYN SHCEMAKER Ph. D. Departnent of Planetary Sciences,
University of Arizona, Tucson." Finds the photo, checks
the back for Leo's nane. \Were the disk | abel has a bl ank
space, he wites "WOLF- Bl EDERVAN' - -

OM TTED 7
OM TTED 8
OBSERVATORY - NI GHT 9

A battered Jeep Wangler. WlIf |eaps in, ROARS off down
t he nountain. The observatory | oons behind him

TRUCK - NI GHT 10

A trucker, MCCLOUD, in the cab of a sem, a six-pack of
Jolt Colas on the seat, the RAD O BLARI NG country.

WOLF'S CAR - NI GHT 11
Wl f listens to Puccini. The Jeep speeds around the snowy
nmount ai n curves shakily as he attenpts to dial his portable

cel lul ar phone and stay on the road.

TRUCK - NI GHT 12

Puccini collides with Garth Brooks as MC oud guzzles his
Jolts. A long cigarette ash dangles fromhis lip

WOLF'S CAR - NI GHT 13
Wl f drives. The phone held to his ear. A distant RI NG NG

( CONTI NUED}



13

14

15

CONTI NUED: 13

WOLF
...Cone on...cone on..

And finally, a voice answers.

WOMAN ( VO)
You have reached the Departnent of
Pl anetary Sciences. |f you know

t he extensi on nunber of the person
you are trying to reach, enter it
now. . .

Wbl f hol ds the phone down in front of him trying to dia
t he nunbers, steer, and keep an eye on the road all at
once. Dialing wins out.

TRUCK - NI GHT 14

The cigarette ash fills the screen. W knowit's going to
drop. We wonder when..

MCCLOUD
...0Ch fuck...!

Hi s hand dances wildly, searching for the hot ash

A MONTAGE OF ACCELERATI NG | MAGES 15
Wl f's Jeep rounds the bend in the wong |ane. M oud's

hand di gs between his |legs, the ash burns his fingers as

WIlf's lights BLIND him Wl f SCREAMS. M oud YANKS the

wheel , the sem SKIDS

MCCLOUD
...Jesus...!

The collision is a ballet of destruction, the drama of two
bodies trying to occupy the sane space at the sane tine.

The mass of the truck dom nates the Jeep. The Jeep's small
frame has nowhere to go but back into itself. Abstractly,
this is sculpture, at the noment, this is death.

Flying glass is everywhere. The Jeep's canvas roof SHREDS

and flails. Its engine pushes the steering colum up into
the cab. The sem shoves the Jeep up and through the
guardrail, tw sting nmetal and wood BURSTI NG out into space.

The Jeep SURGES end over end, down the side of the nountain,
towards the snowy woods, a hundred yards bel ow

The MANI LLA ENVELOPE W TH THE COWPUTER DI SK soars out of
the rags that were the Jeep's roof. For a nonment it |ands
at the foot of a snowy evergreen. An EXPLCSION and a
massi ve rush of air send it further into the wintery
forest.



16

17

18
18A

ON THE ROAD ABOVE - N GHT 16

McCloud falls fromthe truck cab, drags hinmself up, stunbles
to the edge of the cliff, picking his way through the strewn
glass and netal. Grabs a roadsign for support, blood runs
down his face. He stares through the twi sted guardrail down
into the canyon at the burning weckage until:

A second EXPLOSI ON drives himback fromthe edge and we
PULL AWAY. Finally able to read the large yell ow roadsign
lit by the fire below .."Watch For Falling Rocks."

DI SSOLVE TO
Atitle is superinposed on screen

WOLF- Bl EDERVAN M NUS TWO YEARS, FI VE MONTHS, N NE DAYS,
THREE HOURS.

MOUNTAI N NEAR TELESCOPE - DAY 17

A brilliant summer day, hot, bright. Two state hi ghway
trucks are parked, orange cones, warning signs. A
SUPERVI SOR takes a drink froma greasy water cool er perched
on the tailgate. Wil ks past the caged wi ndows of a parked
Departnment of Corrections bus. Crosses the road to the
repaired guardrail and the roadsi de sign above it, "Watch
for Falling Rocks". Yells bel ow

SUPERVI SOR
Three o' clock. Let's go...

Hi s voice CARRIES US DOM the rocky hillside to the canyon
fl oor bel ow where a YOUTH OFFENDERS PRI SON CREW rough
Teenagers in orange junpsuits, pick up trash. The crew

| ooks up the hill, starts back for the road.

A SURLY TEEN GANG G RL turns to go, spies one |ast piece of
weat hered mani | a envel ope tucked under a pile of
deconposi ng branches and | eaves. Spears it. Brings it up
to her jambag. Stops. A nane, faded, alnost illegible.

Pulls it off her stick, brings it closer. An address:

"CARCLYN SHCEMAKER Ph. D. Departnent of Planetary Sciences,
Uni versity of Arizona, Tucson."

CUT TGO
oM T 18
LI MESTONE CLI FFS - NI GHT 18A
The headlight of a helicopter settles down into the swirling
dust of a nmassive construction sight. Hundreds of workers,

train tracks, massive drills, four story earthnovers.
Entreki n hops out, shakes the hand of a hard-hatted man.

( CONTI NUED)
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18A CONTI NUED: 18A
ENTREKI N
No excuses, Parnell, all | want to
know is are we going to be ready
on time?

They wal k out into the huge site, dodgi ng heavy equi prment.

FOREMAN
We' I | be ready.
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EXT. WASHI NGTON DC. RESTAURANT - DAY 19

Lunch in a garden restaurant. JENNY LERNER 29, seated with

her nmother ROBIN, 55. Robin has a slight air of bohem a; if
t he wonen her age in the restaurant are dressed for business,
she's nore relaxed. She's also a lot nore drunk. Jenny is

| ovingly concerned. Instead of |ooking at her daughter,

t hough, Robin studi es her watch.

ROBI N
At this nonent, right now, the pretty
little girls, the twins, oh what are
their names? His sister's
grandchi | dren..

JENNY
Emma and Susanna. Mbt her . .

ROBI N
They' re wal ki ng down the aisle,
spreadi ng flowers, dropping the rose
petals, everyone is smling at them

JENNY
Mom is this really a good idea?

ROBI N
Yes. And now she's wal ki ng down the
ai sl e, and she stands beside him
and the priest...

JENNY
Judge, it's not a church weddi ng,
not her.

ROBI N

And t he Judge says, blab blah bl ah
si ckness and heal th, bl ah bl ab bl ah,
do you, Jason Lerner, take Chlorine...

JENNY
Chl oe, her nane is Chl oe.

ROBI N
O course it is. And Jason is saying,
lielielielielie, "till death do us

bl ah bl ah bl ah blah... And she says
yes and he says yes and it's Kkissy
ki ssy ki ssy and congratul ati ons,
Jenny. ..

The wei ght of what is happening hits Jenny. She can't believe
it.

JENNY
No. . .

( CONTI NUED)
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ROBI N
(you understand, don't
you?)
That's right, the nuclear famly
j ust expl oded.

JENNY
As of this noment, | now have a
stepnmot her who is two years ol der
than I am

ROBI N
After fifteen years... Fifteen years,
| can't believe how nmuch it hurts
me... Jenny, fifteen years, you'd
think 1'd have been past the pain,
Jenny, it hurts me so nmuch I'm
enbar r assed.

Jenny studies her nother. She realizes sonething.

JENNY
Wien was the last time you sl ept
with hin®

ROBI N

That' s none of your busi ness.
(after a considered nonent)

The hell with ny deadline. Have a

Marti ni.

Jenny signals the Waiter for the bill. He brings it over.
JENNY

It'd be a lot of fun to get drunk
with you, Mom but...

ROBI N
(you don't have to say it)

| know, | know, | know.
JENNY

|"msorry about this.
ROBI N

We'l|l get over it. | love you.
JENNY

| |ove you, too.

She pays the bill in cash.

ROBI N

Let ne.

( CONTI NUED)
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JENNY
No. Goodbye, Mom

And Jenny | eaves.

AT THE DOOR OF THE RESTAURANT: She goes to the Maitre d'
and gives her a twenty.

JENNY ( CONT' D)
Call a cab for ny nother, would
you, Sue?

MSNBC RECEPTI ON - DAY 20

Jenny cones in fromlunch, in a hurry. Behind the
receptionist is a television tuned perpetually to the news.
The ANCHOR i s TI M URBANSKI, 46.

TI'M
Tragedy struck today as a charter
aircraft carrying an Arny unit
returning fromduty in Japan crashed
this nmorning into the waters of
Puget Sound outside of Seattle..

MSNBC STUDI O - DAY 21

Jenny wal ks into the desks behind Urbanski's overlit anchor
desk. It's half-set, half-work area. W see Urbanski's
back, the caneras pointed at us, the blazing lights. Jenny
dunps her purse into a desk drawer, the preoccupied
researcher, BOBBY RHUE. Bobby gets up and wal ks with Jenny.

BOBBY
Whul d you sign a petition to get a
new cof f ee machi ne?

JENNY
Wbul d you call every hospital
bet ween Washi ngt on and Bal ti nore
to see if anyone has adnitted a
Holly Rittenhouse in the |ast few
days? Were's Stuart?

BOBBY
They started early today.
(what he wants to talk
about)
The coffee is bitter. | hear that's
why Bob Canpbell is |eaving.

JENNY

(this is inportant)
Bob Canpbell is |eaving?

( CONTI NUED)
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BOBBY
| hear he's going to San Diego to
be an anchor.

JENNY
And you told ne...
BOBBY
Because | have faith in you, and

because. ..
He gives her the petition.

JENNY
Don't forget the hospitals.

BOBBY
| never forget anything.

She signs the petition on the run and hustl es past the
wi ndows of the Day Care Center where toddl ers play.

Stops at the glass-wall ed conference room overl ooki ng the
studio floor. Tries her best to enter quietly.

MSNBC CONFERENCE ROOM - DAY 22

The staff nmeeting's already in progress. A long table
filled wwth an odd m x of inpeccably attired and perfectly
coifed on-air personalities interspersed with casually
dressed couldn't give-a-shit senior staff. The neeting is
run by STUART CALEY, late fifties, holding a piece of fax
paper disdainfully. Behind himis a wall of nonitors tuned
to conmpeting news outlets. Sone have a | arge Starbucks

cof fee, sonme have Evi an

STUART
Wi te House Press office says that
Secretary of the Treasury Rittenhouse
is resigning because his wife is
si ck.

That illicits a round of cynical hoots. |RA MOSKATEL is
busi ness news, 40's.

| RA
Si ck, ny ass!

Jenny squeezes into an enpty seat on the outer ring of the
room BETH STANLEY, 40's, attractive, the senior Wiite
House correspondent, sniles back at Jenny, shakes her head
i n mock di sapproval

STUART

So who passed Rittenhouse the
hem ock?

( CONTI NUED)
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7D.
22

BETH
AFL- Cl O want ed hi m off the Counci
of Econom ¢ Advi sors for not
supporting the Pension Bill.
President's going to need Labor
next fall.

MARI ANNE
State's still fum ng about the Trade
Ofice screwup at the G 7.

MARI ANNE DUCLCS: English, International news desk. JEFF
WORTH, 50's.

That gets

But she's

WORTH
Pent agon' s been unhappy with his
readi ness reduction proposals.

BETH
Greenspan dislikes him
STUART
Christ, who didn't this guy piss
of f?
| RA
(grins)

No wonder the w fe's sick.
a few laughs. Jenny cuts in fromthe back.

JENNY
She's not sick, she's a drunk.

STUART
How do you know?

not goi ng down easy, stands her ground.

JENNY
| had breakfast with M ke Wodwar d
over at Treasury.

(her notes)

Ms. Rittenhouse started drinking a
coupl e of years ago when her husband
had a series of affairs. Stepped it
up | ast sunmer when their son died
of | eukem a. Word at Treasury is
she's got |iver danage, nmay even
need a transpl ant.

That shuts themup. Beth sneaks a snmle back to Jenny.

BETH
You want to do sonething on the
price the w ves pay?

( CONTI NUED)
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WORTH
That's tired.
STUART
Look into it, Beth. \What el se,

| ra?

As Ira begins his report, Beth | ooks back to Jenny,
whi spers. W listen to both conversations at once.

BETH | RA MOSKATEL
M ke Whodward, wife, Pent agon' s getting ready
t hree ki ds? to issue a report on the
costs of the President
JENNY bringing all mlitary
He's been asking ne per sonnel back Stateside.
out for nonths, so | Maybe there's a connecti on.
| et hi mhave a breakfast
and hit himup on WORTH
Ri tt enhouse. Def ense isn't comenti ng
(t hen) but everybody over there
Bob Campbel | is | eaving. seens pretty tense.
The m dni ght Sat ur day
anchor shift is opening MARI ANNE
up. NATO s certainly not happy
about it.
BETH
Wiy would | give up STUART
the Wite House for a Let's go around: Wite
graveyard weekend sl ot? House?
JENNY

Not for you, for nme.
Beth stares at the younger, attractive Jenny. Smiles.

BETH
No. We'll talk about this later.
(answers Stuart)
Very calm the President will be
back from Canp David tonorrow.

STUART
| ra, business news?

Jenny isn't giving up on Beth yet.

( CONTI NUED)
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JENNY
Bet h. .

BETH
Keep wor ki ng on
Ri tt enhouse.
(sm | es)
Maybe M ke's avail abl e
for dinner.

BETH
(t hen)
Usual background,
adm ni stration officials
who' ve resi gned under
simlar circunstances,
usual .

Jenny's cl early unhappy.
Beth's attitude is good
hunmor ed and i ndul gi ng,
that of a nentor and a
friend.

BETH ( CONT' D)
Try to find Ms.
Ri ttenhouse, see if
you can get her to do
a stand-up. The good

wi fe, Ioving kids, throw

in the famly pooch if
t hey' ve got one.
canmeranman fromthe pool.

Take a

7F-9.
22

| RA MOSKATEL
A lot of market activity
in Florida construction
ri ght now.

STUART
That's not a headline.

| RA
You asked.

STUART
Pent agon?

WORTH
I nternationally depl oyed
units continue to be
recall ed home. At this
rate, everybody'll be back
in ten nonths. Congress the
is going nuts, runors are
the President plans to cut
t he Pentagon budget in
hal f.

STUART
| nternati onal : Mari anne?

MARI ANNE
Eur ope cal m Paki st an
bl oody, Japan el ecti ons,
Ni geri an fam ne.

Everyone stands, gathers papers.

STUART

Lead with the Pentagon again, follow

with the fam ne.
(1 ooks around)
Jenny, get sone fam ne statistics.

Maybe we can do a world hunger series.

BETH
She's on Rittenhouse for ne.

JENNY
| can do both, Stuart.

That gets a smle and a head shake from Bet h.

STUART
Geat. Ckay, that's it.

Jenny dogs Beth out into:

( CONTI NUED)
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THE MSNBC HALL - DAY

10.

JENNY
Bet h. ..

BETH

(1 aughs/ sm | es)

Oh god, Jenny, please... Look,
this is howit works. You' ve done
your two years in research, now do
three as a segnment producer, five

on air doing donestic features,
couple as a Bureau Chief in sone

chol era ridden hell hole, and then,
"1l quit if they don't give you a

weekend anchor shot.
Jenny stares at her, uncertain.

JENNY

Are you protecting ne, or just

hol di ng ne back?

a

BETH
(sm | es)
Yes. Rittenhouse tape and text by
four, we'll drop in ny reverses for

the five o'clock.

Beth wal ks into the Day Care center.
daught er through the w ndow.

BETH ( CONT' D)
Caitlinl Hel | o Sweet Pea. .

We see her lift her

Jenny hangs back. Pissed. Spots Stuart.

JENNY
Stuart...

He's on the nove to his office, reading,

JENNY ( CONT' D)
Bob Canpbel | 's Saturday sl ot
open. | hear he's |eaving.
i ke to sub for him

STUART
Anchor ?

JENNY
| think I'mready.

STUART
| don't.

is

barely | ooks up.

' d

( CONTI NUED)
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He di sappears into his office. She crosses to her desk.
| NT. NASA SHUTTLE PREP BUI LDI NG - NI GHT 23A

A shuttl e surrounded by gantries, and nmen and wonen in
furious preparation to send the rocket into space.

A new point of view, taking in the scene. TRACK fromthe
new poi nt of view.

ON THE ASTRONAUTS

W HEAR t he echo of old cowboy boots on the hard concrete
floor.

This should be Iike Norma Desnond's return to the Paranount
Stage in "Sunset Boul evard'. Wile the Astronauts are
suspi cious, all around them the ol der NASA hands stop what
t hey' re doi ng, wherever they are, and begin to appl aud.

PARTENZA
That's him

SI MON
Unbel i evabl e.

BAKER
How | ong has he been out of the
saddl e?

MONASH
They don't trust us w thout him

TULCHI NSKY
We shoul d gi ve hima chance.

MONASH
And if he blows it?

TULCHI NSKY
You have a point...

RETURN TO THE MAN S POV

We HOLD BACK and SPURGEON TANNER enters frame. Tanner wal ks
proudly into the appl ause, knowi ng that to acknow edge the
support of the old hands is to give them encouragenent. W
come around himas he wal ks ahead to greet a man in the
crowd who is comng out to him M TCH HEFTER, in his

si xties, another old engineer.

HEFTER
How have you been, Fish?

( CONTI NUED)
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10B- 10C.
CONTI NUED

TANNER
| didn't know how nuch | m ssed
this place until just now. It's
good to be back

HEFTER
| was against it. But they need
your hel p.

TANNER
| know. Let's neet the crew.

And he wal ks forward, and from a safe di stance we see him
shaki ng hands with everyone, and we see that Mbnash is
reluctant, and Tanner knows it.

( CONTI NUED)
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11.
I NT. MSNBC NEXT - DAY 23B

A new face, SHEILA MARTIN, African-Anerican, |late-30's, at
t he anchor desk. W hear and see her |ive on the various
nmonitors scattered throughout the room Jenny and Bobby
wal k t hrough the room

BOBBY MARTI N
| tried the hospitals, The President today
no R ttenhouse... announced the cancel |l ation
of another aircraft carrier,
JENNY t he Ronal d Reagan. At the
The rehab hospital s? Wi te House, our Beth
St anl ey.
BOBBY
| know ny job. | called ON TV: PRESI DENT TOM BECK, in
every one from Fl ori da an Oval O fice Photo Op:
to Connecti cut.
BECK (ON TV)
JENNY Def ense conversion wl |
s there a maid, is require us to re-imgine
there a driver? and re-invent the way
gover nnment wor ks.
BOBBY
Patricia Ruiz, BETH (ON TV)
Ri ttenhouse's Secretary, Senat or Bar bara Boxer of
was dropped fromthe California had this
payrol | . response.
JENNY

(The first good news
of the year)
"1l bet she's happy
about that.

They reach her desk. Wwere we find, ERI C VENNEKOR,

twenti es, handsone. He's made hinself confortable at her
desk, wat chi ng cartoons.

( CONTI NUED)
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JENNY
Who are you?

ERI C
Eri ¢ Vennekor, your
new caner aperson. The
pool sent ne over.

JENNY
Coul d you pl ease get
your feet off mny desk.
(she grabs her
coat and the
renmot e and changes
t he channel)
Time to run.
(to Bobby)
You didn't happen to
get Ms...

BOBBY
Rui z, you're neeting
her for coffee,

ERI C
There's plenty of room
in the van.

JENNY
Good. Fol |l ow ne.
"1l take ny car.
After | see Ruiz we go
to Rittenhouse's place
and either surprise
himor find out what
the maid knows. You
grab a couple of pretty
shots of the house,
and I'll let Beth tel
me what the story is.

11A
23

ON TV: SENATOR BOXER i n the
Capi tol.

BOXER (ON TV)
First the massive troop
redepl oynents and now t he
cancel l ation of a second
carrier. The President
has been playing with the
Treasury as though he
doesn't have to answer to
Congress, and |'mvery
di sappoi nt ed.

BETH
The President was quick to
respond.

| NSERT PRESI DENT BECK

BECK
| am not canceling the
carrier. |'msaying that

t here's new t echnol ogy
which would | ower its
construction costs and |
want to give it nore study.

ON TV: Beth is on her feet,
asking hima foll ow up
guesti on.

BETH
But what about the three
billion dollars already
committed to the ship?

BECK
We'll save it for a rainy
day.

ON TV Beth in front of the
VWhi t e House, a standard shot.

BETH
This is Beth Stanl ey,
reporting fromthe Wiite
House.

They are watching Beth on the nonitor.

BOBBY
You're getting a little too good
at this.

JENNY
Cone on.

And t hey go.
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Jenny and MRS. RU Z, a fifty-ish career secretary, a decent
person, very wounded by sonmething. Eric's |eaning against
t he van snoking, parked illegally over by the steps.

O fice workers eat |unch outdoors in the warm weat her.

RU Z
|"ve been with the Secretary since
he was Governor of Connecticut. |
came with himto Washington. |
noved here because | was dedi cat ed
to his career. | trusted the man
And t hen he fucked me.

JENNY
He what ?

RUI Z
No... | didn't have sex with him..
or | should say, | didn't have sex

with him but sonebody sure did.
And it was about to cone out, so

he resigned. But since | was hired
from out si de the governnent pool

| don't get conveyed to the next
Secretary, so now |'mout a job.
Because he coul dn't keep his hands
of f of wonen.

JENNY
Do you have proof?

RUI Z
He thinks he was so clever. He
had a private phone line installed
in his office. Nobody else could

answer it. | picked it up once,
said "hello"... and it's nobody
home. It rings, he shuts the

door. Wy not hang a sign?

JENNY
Do you have a nane?

Rui z bal ks. Her years of loyalty hard to shed.

RUI Z
This is what | get for talking to
the press. | amselling ny sou
right now, I can feel it, | can
feel it. | name a nane and get

soneone i nto troubl e.

( CONTI NUED)
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JENNY
So you know her nane?

RUI Z
Just her first name. Ch ny God,
l"mgoing to say it..
(a beat)
Ellie.

Jenny writes, suppresses a grin, this is great.

JENNY
Just Ellie? Nothing else?

RUl Z
| think the President knows her,
too. | overheard the Secretary
talking to himabout her. 1Isn't

Washi ngt on sick?

Jenny nods as if agreeing, but frankly, right now,
Washington is pretty damm great.

RU Z ( CONT' D)
| alnost feel sorry for him

JENNY
Sorry for the man who cost you
your job?

RUI Z

Thank you. That's a reality check
"' mgoing to cash right now.

25A
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CHESAPEAKE BAY - DAY 26
Hal f-mIlion dollar hones on a beautiful cove by the bay.
Huge trees, gravel lined drives, azaleas. Jenny and Eric

clinb out of a MSNBC van, | ook down the rolling lawn to a
| ovely brick Col onial.

ERI C
You drive |like a mani ac.
JENNY
Thank you.
ERI C

Have you ever seen a Scottish
canmeraman naked before 3:00 p.m?
It's a custom..

Eric grabs his canmera gear. He follows Jenny down the
| awn.

EXT. ON THE DOCK — DAY 26A
LILY is a pretty ten year old, stuffing a sail bag.

JENNY
Hi .

LILY
Can | hel p you?

JENNY
We're | ooking for your nom

LILY
My Mom s sick, she's not here.

Jenny studies the scene on the dock: duffel bags, travel
gear, freeze dried food, several cases of ENSURE

JENNY
| love boats. Looks like you're
going on a long trip.

LILY
Uh huh.

JENNY
That's exciting. Were are you
goi ng?

ALAN RI TTENHOUSE, a patrician in his fifties, cones out of
t he boat.

Rl TTENHOUSE

She's going up to the house. Lily,
pl ease.

( CONTI NUED)
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JENNY
Lily, what a pretty nane. Jenny
Lerner, MSNBC, M. Rittenhouse...

Rl TTENHOUSE
Lily, do as | say.

Eri c shoul ders the canera.

RI TTENHOUSE ( CONT' D)
What do you want from ne?

JENNY
W want to talk to you about your
resi gnation.

Rl TTENHOUSE
My wife is sick, she is in the
hospital. This is why | resigned,
everybody knows that.

JENNY
Sir, we can tal k about your w fe,
or we can talk about Ellie.

Rl TTENHOUSE
Turn your camera off. If you want
to talk, turn it off.

Jenny gives the okay to Eric. He puts it down.

JENNY
We know ever yt hi ng.

Rl TTENHOUSE
Nobody knows everyt hing.

JENNY
We know about the secret phone
line. The whispered calls to the
President. A Secretary of the
Treasury keeping his entire
departnent in the dark about what
he's really doing. A cover story
about his resignation that's just
been bl own. You want ne to keep
goi ng?

Rl TTENHOUSE
And you're just going to break it?

JENNY
That's what we do for a living.
You keep secrets, we expose them
Denocracy in action, sir.

( CONTI NUED)
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RI TTENHOUSE

Congrat ul ati ons, now you' ve got
t he biggest story in history.
Good luck to you. Personally, I
think it's a mstake to run it,
but, hey, what the hell, why not?
What difference does anythi ng nake
anynor e?

(beat)
| know you're just a Reporter, but
you used to be a person, right? |
wanted to be with ny famly. Can
you understand that?

Ri ttenhouse turns away from Jenny and wal ks over to Lily
who has been curiously watching the exchange.
takes Lily's armand they quickly | eave the dock together.

R tt enhouse

26A

27

THRU

33B
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34 PARKVWAY NEAR THE POTOVAC LATE - AFTERNOON 34

Jenny's driving her Honda, talks into a mcrocassette
recorder as the sun sets over the mall.

JENNY
(figuring out the story,
maki ng not es)

kay, so... |It's obvious. The
Secretary of the Treasury resigns
because of a mi stress naned Ellie.
The President knows about this.
But why... the people... the
Secretary of the Treasury... the
President... whoa... the President
of the United States has a
girlfriend naned Ellie, and the
Secretary of the Treasury is
pretending to have an affair with
her, and he resigns... and the
Presi dent buys hima yacht?

(she's got it, now she's

pretending to be on air)

MSENBC | earned today that a shocking
sex scandal has rocked the Wite
House and the Treasury Departnent.
In the still unfolding drama,
sources within the Treasury
Depart ment have confirmed...

BOOM The recorder flies out of her hand and SMASHES
agai nst the wi ndow as her head WHI PS forward. She's been
RAMVED from behind, | ooks in her rear view mrror.

JENNY ( CONT' D)
Son of a bitch.

A dark donestic sedan, two nmen in the front seat. They
RAM her again. She's not stupid, this is serious. She
tries to speed up but the car ahead sl ows down. She tries
to pass, but the car beside her won't nove, its nmale
passenger notions for her to pull over.

JENNY ( CONT' D)
Oh no... Shit...

She pulls to the side of the road, the three escort cars
surround her. A man in a grey suit opens her car door.

GREY MAN
| f you woul d pl ease, ma' am

JENNY
Who the hell are you?

FBI badges. He points inside the sedan.

( CONTI NUED)
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GREY MAN
Pl ease. .

It's not a request. She steps out cautiously, he opens the

passenger door of his sedan. She clinbs in as a younger
man hops in behind the wheel of her Honda.

( CONTI NUED)
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JENNY
You guys woul dn't have a warrant
or anything, would you?

But nobody answers, nobody even | ooks at her as the convoy
pul | s away and di sappears into the heavy traffic.

OM TTED
OM TTED
KI TCHEN HALLWAY LATE - AFTERNOON

Jenny is brought down a | ong, oppressive concrete hallway,
over head pi pes, conduit, ducts. Is lead into a --

HUGE UNDERGROUND | NDUSTRI AL KI TCHEN LATE - AFTERNOON

A few nmen are there, waiting. MORTON ENTREKI N st eps
forward, 40s, hip, Southern, shirtsleeves. The kitchen

counters are covered with food froman interrupted | uncheon

cl ean- up.

ENTREKI N
Morton Entrekin, M. Lerner.

He offers his hand. She thinks about this, then takes it.
Everyone is watching her, no one gives anything away.
There's another few jars of that dammed Ensure. Wat's
goi ng on?

JENNY
MBNBC. .. They know what | am worKki ng
on... they expect fromnme and |

t hi nk t hey shoul d.

ENTREKI N
Peopl e knew about the Manhattan
Project and they kept it secret.

JENNY
And that was just the creation of
t he at om bonb.

ENTREKI N
You do understand. Hundreds of
t housands of peopl e kept that
secret. That's how we won World
War Two. Thousands are keeping
this secret.

JENNY
|"ma reporter
ENTREKI N
Wth no concern for national

security?

( CONTI NUED)
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Jenny is thoroughly confused, trying desperately to figure
out what he's tal king about wi thout revealing her ignorance.
But he's not watching her, he's still waiting. An FBlI agent
pi cks luncheon neat off a large deli platter, eats.

What the hell is going on?

The doubl e doors BURST open and PRESI DENT BECK enters

foll owed by Secret Service Agents. To say he enters doesn't
quite explain it, his presence seens to proceed him as if
he's the dawn sun just breaking the horizon.

BECK
Ms. Lerner, Tom Beck. | understand
you've cone into a little
i nf or mati on.

Jenny stands there as if slapped. Beck offers the smle
that got himelected. Holy shit, the water's suddenly
very deep.

ENTREKI N
Ms. Lerner was just expressing her
| ack of enthusiasmfor matters of
national security when journali st
conpetitiveness is at stake.

Beck nods, seeming to agree with Jenny. The reasonable,
understanding father, the |egislative conpronmi ser. Jenny's
staring at him He's not unaware of the effect he's having
on her. She takes a deep breath, plays her only card.

JENNY
(fighting now to collapse in
front of the man)
At this moment M. President, | am
not interested in using Ellie to
further my career.

When she says the word Ellie, the President studies her.
He wants to speak to her as soneone he can trust.

BECK
So what do you know about E.L.E.?

When Jenny hears the phrase E.L.E. sonething snaps into
pl ace. She realizes she has a card to play for the first
time since she was taken here.

JENNY
| know you shoul d have chosen a
better cover story than a sick
wife.

Beck | ooks unhappily to Entrekin.

( CONTI NUED)
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BECK
You see? Wiat did | say?

Entrekin holds up his hands, guilty as charged.

BECK ( CONT' D)
We al ways thought that the deadline
for going public was the publication
of the budget. W' ve spent nore
nmoney than we could hide. But the
budget comes out in two weeks. |
don't suppose | can convince you to
sit on this for two weeks?

JENNY
There's no such thing as two weeks
in the news business.

BECK
And | can't appeal to your sense
of what's in the nation's best
i nterest.

JENNY
| always thought the truth was in
the nation's best interest.

Beck and Entrekin | ook at each ot her.

ENTREKI N
Should we hold her?

BECK
VWhat if we went public in forty-
ei ght hours? That's doable, isn't
it?

ENTREKI N
It'd be very difficult.

BECK
| f she knows, how many days before
The Post or CNN break the story?
This was never going to be a secret
as long as you wanted it to be,
Mor t on.

(back to Jenny)

| f you give us two days, you get
second row center at the Wite
House press conference. And from
what | know about your career,
that's a pronotion

She considers this. She has to play a big card.
JENNY
| want exclusivity.

( CONTI NUED)
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BECK
Now you listen to ne, Ms. Lerner.
This is a Presidential favor. |'m

letting you go because | don't want
anot her headache and |I'mtrusting
you because | know what this can do
for your career. Sonehow, we have
each other over the sane barrel.

But who really has the power in this

roonf
He's scary, and they're eye to eye. But she is still strong
enough for one last volley.
JENNY
| want the first question.
BECK
Want ?
JENNY

May 1?7 May | have the first question?

BECK
(the political pro)
See you on Tuesday, Ms. Lerner.

38A OMT 38A
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Jenny rushes into the newsroom nobst of the desks are enpty,
save for a small news staff, the anchor out front, and a

cl eaning crew. She tosses her stuff down, throws herself in
front of her conputer, types in ELE

BEEP. . . BEEP! The screen cones alive with hits. Paint
conpani es, an extermnating outfit in Atlanta, an
uphol sterer in Boise, a website for Ella Fitzgeral d.

She junps to information on Ellesnmere Island and it's snow
bl asted Eskinp settlenments. Nothing' s right.

She then has a thought and types in E.L.E. The search
reveals a single hit: E.L.E. -- see University of California
at Berkel ey, Departnent of Pal eontol ogy.

JENNY
What does Pal eontol ogy have to do
wi t h anyt hi ng?

Next hit -- Departnent of Pal eontology. A list of sub-

headi ngs: Invertebrate Pal eontol ogy, Vertebrate

Pal eont ol ogy, Cceanographi ¢ Prehistory, Hom nid Pal eont ol ogy
(see Departnent of Anthropol ogy), Extinction Studies. That

stops her. She clicks on "Extinction Studies". Up cones a
graphic with the dinosaurs and the conmet, and the
definition: E.L.E -- Extinction Level Event.

She clicks the hot word, "Extinction" and up cones: "The act
or fact of dying; death, decease, dem se, dissolution,
passi ng, quietus, rest.” W're close on Jenny when we hear --

BETH
Hey, | ook who's working | ate.

Jenny is petrified, but covers.

JENNY
Hi .

( CONTI NUED)
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BETH
How re we doing on Rittenhouse?

It's Beth, carrying her daughter, Caitlin, briefcase slung
over one shoul der. She's on her way hone.

JENNY
... Uh... No sign of his wife,
not yet, we're working on it.
We' Il get her.

BETH
| s she m ssing?

J ENNY"
She's not available for comment.

BETH
| knowit's a dull story ...

JENNY
Yeah ...

BETH
"1l find sonething nore exciting
for you next tine.

JENNY

G eat.
BETH

Are you okay?
JENNY

Yes.
BETH

Cone to dinner with us?
JENNY

| have to neet ny Father.
BETH

Then 1'I|l see you tonorrow. Say

goodni ght, Caitlin...

CAI TLI N
..."'night...

What Beth hasn't seen is Jenny's conputer screen: a ful
col or and text encycl opedia page, illustrated dinosaurs, a
comet, extinction.

39
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| NT. HAYS ADAMS DI NI NG ROOM - NI GHT 40A

A great old wood panel ed bar. JASON LERNER is about sixty
three; an international |awer, serious and somewhat
guarded. His relationship with his daughter is civil, and
terrible. CHLCE WEBBER, his new wife, is just two years

ol der than Jenny. She is not a joke, which nakes this nore
pai nful. O course she is lovely, but she is a serious
person, too, not unlike his daughter.

JASON
Here she is. Jenny...

( CONTI NUED)
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And Jenny conmes into the room |ooking Iike she just found
out the world is comng to an end. The nore deeply she
stares into herself, the nore her father and nother-in-Iaw
read this as hatred of them The Waiter arrives.

WAl TER
Wul d you like a drink?
JENNY
A big Martini, up, big.
JASON
| m ssed you yesterday. It hurt ne
very nmuch that you didn't cone to
t he weddi ng.
CHLOE

(maki ng peach)
Jason, you prom sed. Jenny | wanted
you to have sonet hi ng.

She hands her a blue box from Tiffany. Jenny stares at the
box, as though she's never seen a present.

She gives himno reaction. Indicates another round for him
and Chloe. The waiter |eaves. Jenny handl es the box
wi t hout conprehensi on.

JASON
Jenny, you shoul d open the present.

Jenny opens it nunbly. Two pearl earrings. She shakes her
head, but not about this.

CHLOE
You can al ways exchange themif you
don't like them | knowthis is

hard, but | want you to be happy.

JENNY
Happy.

The drinks arrive. Jason |lifts his glass. Wile Jason is
tal king, Jenny downs the Martini.

JASON
Alright. | want to forget about
yesterday, and | want to say how
inmportant it is to me that we're
t oget her now.

But Jenny had finished her Martini in the first five words
of the toast, and she's staring deep into herself.

JASON ( CONT' D)

Are we going to have an eveni ng or
not ?

( CONTI NUED)
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CHLOE
| know you hate ne. | know you want
to say sonmething terrible to nme. |
know you want to ask me what ny major
is, or howlong |I've been driving, or
if ny nother let's ne cross the
street by nyself. But ny parents
were divorced too. You have to get

over it. Life goes on.
Jenny | ooks at her, and starts to smle, and then | aughs to
hersel f.
JENNY
Li fe goes on.
(a beat)

Dad, you have to get back with Mom
She's all alone in the world, and
she needs you.

JASON
Jenny, | got narried yesterday.
(to Chl oe)
|"msorry for the way ny daughter
i s behavi ng.

CHLOE
(she's not happy)
It's not your fault.

JENNY
| have to go. |'mnot a bad person.
|"mreally not. | know you think I
amand | don't hate you. | have to

go.

Jenny gets up and | eaves. W stay with Jason and Chl oe.
She picks up the earrings.

( CONTI NUED)
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31.
oM T

oM T

EXT. WH TE HOUSE EARLY EVEN NG

The press corps is in full force. Reporters every ten
feet, each with a backdrop of the Wiite House. W TRACK
ALONG, hearing themall say essentially the sane thing.

BRENT HUME
Presi dent Beck begi ns his address
in fifteen m nutes...

COKEY ROBERTS
The White House has nmaintained a
conpl ete bl ackout on the purpose
of tonight's speech..

FRENCH REPORTER
Le President a demande ace que | es
tel evi sions du nonde entier..

AFRI CAN REPORTER
Hot uba itatafsiriwa kwa | ugha m a
nmoja na ishirnini..
VWH TE HOUSE PRESS ROOM - NI GHT

Jenny shoves her way through the tangle of reporters and
canmeras, makes her way slowy. Uncertain where to go.

BETH
Jenny...?

Beth com ng through the crowd. Shocked to see Jenny.

BETH ( CONT' D)
What are you doi ng here?

Beth stares down at Jenny's Wite House credential s.

( CONTI NUED)
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BETH ( CONT' D)
Stuart sent you without telling
me?

JENNY
(trapped)
No, I a... | was going to talk to
you about this but...

BETH
(she's pissed)
| f Stuart thinks he can push ne
out of the Wite House after al
t hese years --

ENTREKI N
Ms. Lerner?

Morton Entrekin interrupts, takes Jenny's arm

ENTREKI N ( CONT' D)
H, Beth...

Pulls her to the front of the room Beth is |left behind,
stunned. Watching themgo. Jenny steals a | ook back.

ENTREKI N ( CONT' D)
He'll find you for the first
guestion, after that, you re on
your own.

Entrekin rips a "Reserved" sign off a chair dead center.

Pl ops the dazed Jenny into it and is gone. Al around
her, seasoned reporters stare; Hunme, Roberts, Thonas,
Lowenstal . But nobody's staring harder than Beth, taking
her seat three rows back on the side.

STOFSKY
Ladi es and gentl enen, | adies and
gent | enen. .. pl ease!

It's the Press Secretary, standing at the lectern in front
of the White House seal, trying to get their attention.

STOFSKY ( CONT' D)
The President will begin by
addressing the nation. Pl ease
hol d your questions until he's
finished his remarks.

The room qui ets as caneras swing to find President Beck
and his entourage entering.

STOFSKY ( CONT' D)

Ladi es and gentl| enen, the President
of the United States.

( CONTI NUED)
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Still caneras WH R, electronic flashes POP. Beck takes
the stage, smles warnly to the assenbl ed.

BECK
Hel | o everybody.

ASST DI RECTOR
Ten seconds M. President...

Beck finds Jenny. Nods. Straightens hinmself up.

ASST DI RECTOR ( CONT' D)
Fi ve...four..

Counts down the last three on his fingers.

BECK
Good evening. A few m nutes ago,
the United States Anbassadors to
every country in the world told the
| eaders of those nations what | am
about to tell you. It's
conplicated and it's going to take
alittle time, so | hope you'l
bear with me and listen to what |
have to say. A little over eight
nmont hs ago two Ameri can
astronomers, Marcus Wl f and Leo
Bi eder man, worki ng al one on a
nmount ai ntop in Arizona, saw
sonmething in the night sky that
gave them great concern

| NT. Bl EDERVAN HOUSE - NI GHT 46A
The Bi ederman famly is watching.

LEO
Nobody say anyt hi ng.

BECK (ON TV)
They saw a conet, and the conet
was, well, there was a renote
possibility that the conmet was on
a path that could bring it into
direct contact with the Earth.

MSNBC NEWSROOM - NI GHT 47

The President's on every nonitor, but the newsroom EXPLCODES.
Peopl e | eap for phones and conputers, it's bedl am

STUART
We need astrononers,
astrophysi ci sts, geol ogi sts,
cl i mat ol ogi st s!
( CONTI NUED)
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| RA MOSKATEL
VWhere the hell is Science!?

MARI ANNE

Paris, London, Tokyo, Tel Aviv...

everywhere, hell yes!
The CAMEP A roans through the chaos.

WORTH
Who was that guy at Berkel ey,
t he Hal e- Bopp stand-ups?

| RA MOSKATEL
And graphics, | need graphics!

di d

33A- 33B.

( CONTI NUED)

47



48

49

50

34.
VWH TE HOUSE PRESS ROOM - N GHT 48

The President continues, tel epronpter feeding himhis words.

BECK
Now, we get hit every day by rocks
and neteors, some of themare the
size of cars and sone of themthe
si ze of your hand. But the conet
we di scovered is the size of New
York City fromCentral Park to the
tip of the Island, about seven
mles long. Put another way, the
conet is larger than Mount Everest,
and wei ghs five hundred billion
tons.

The room stirs, reporters stare at each other. Jenny's
rapt, she knew the punch Iine, but not the joke.

BECK ( CONT' D)
Chances are, this thing will mss
us, because conets aren't on
railroad tracks, they're sliding
and side-slipping through space.
But this one is too big for us to
just cross our fingers and hope it
scoots on by. So tonight, | want
to tell you what | can about what
we're doing to take care of the
conmet before there's even a chance
it mght hit us. And if the grown-
ups of the world don't mnd, right
now | want to talk to the children
of the world.

NEI GHBORHOCD CHI CAGO BAR — NI GHT 49

Everyone wat ches as the speech continues. The BARTENDER
reaches for a bottle of the ol dest scotch on the shelf and
starts to pour tall drinks wthout corment. A SMXER
reaches into his pocket and takes out a full pack of
cigarettes. He blithely holds it open and EVERYONE at the
bar reaches for one.

VWH TE HOUSE PRESS ROOM - N GHT 50

The President walks to a large nonitor on stage with him
Projected on the TV, we see a NASA fil m about the conet.

BECK
Conmets begin far out in space.
They're what's left over fromthe
creation of the solar systemafter
the planets were formed, billions
of years ago.

( MORE)

( CONTI NUED)
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BECK ( CONT' D)
These chunks of space debris are
in an orbit around the sun, very
much |i ke our own, but every now
and then; one of themis bunped, a
bit like a billiard bal

( MORE)

( CONTI NUED)
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CONTI NUED: ( 2) 50

BECK ( CONT' D)
on a pool table, and it gets knocked
into a new orbit.

MBNBC NEWSROOM - NI GHT 51
Peopl e are screanming on the phones. A few are in shock,
still watching the set, Bobby's one of them

MARI ANNE

W' ve got stand-ups on |ine;
Beijing, Rone, San Paul o, Cairo,
Berlin..

(yel l'ing out)
Anybody know how bi g the one was
t hat wi ped out the dinosaurs!

A nusician sets up a portable keyboard to begi n conposi ng,
Wrth frantically gives himinstructions.

WORTH
Somet hi ng naj estic, nysterious,
with a fanfare for intros and a
t heme for | onger pronos ...

The CAMERA finds Stuart and Ira hunched over a conputer
monitor with a graphic artist working on a conet graphic.

STUART
It's hitting the goddamm earth!

| RA
That' s what he's sayi ng!

STUART
[t'I] scare the shit outta
ever ybody!

NEW YORK CI TY - NI GHT 52

The streets are alive with people, people pouring outside,
some with binoculars and |long | enses on their caneras,
everyone | ooking up, to see the conet.

VWH TE HOUSE PRESS ROOM - N GHT 53

BECK
Now, if the conet passes around
the sun and were to hold to it's
present course, then sonetine on
August 16, 2000 there's a chance
we m ght have an i npact.

Jenny's sitting there with her notebook, what's she going
to say when the tine cones?

( CONTI NUED)
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BECK ( CONT' D)
So for the past eight nonths, the
United States and Russia have been
bui l di ng the | argest spaceship
ever constructed; it's being built
in orbit around the earth. W
call it the Messiah. | want to
enphasi ze that sonme scientists
argued that there was no reason to
spend the tine and noney to
i ntercept sonething that probably
won't hit us, but we decided not
to take that risk. And right now,
a team of American astronauts, and
one Russi an, are at Cape Canaver al

in Florida. In tw nonths they
will |eave on the Shuttle to board
the Messiah; this is the crew that
will stop the conet.

THE MONI TOR CUTS TO
SHUTTLE PREP BUI LDI NG - NI GHT

Five nen and one woman in new flight suits.

BAKER has
fail ed at

BECK
|'d like the world to neet sone
extraordi nary people. First is
M ssi on Commander Oren Monash.
Commander, woul d you introduce us
to your Teanf

MONASH
It'd be an honor, sir. Executive
O ficer Andrea Baker, Navi gator
Mar k Si non, Medical Oficer Gus
Partenza, from Russia, Nuclear
Speci al i st Col onel M khai |
Tul chi nsky, and Rendezvous Pil ot
Spur geon Tanner.

the rel axed confi dence of a woman who has never
anything. SIMON is black, mlitary. TULCHI NSKY,

bei ng Russian, shows his |life on his face, every wonan,
every smle, every heart-break

ASTRONAUTS
Hell o, M. President.

BECK
Captai n Tanner, you flew six Shuttle
M ssions and were the last nman to
wal k on the nobon, weren't you sir?

( CONTI NUED)
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TANNER
Yes, sir. But Oen will be doing
nost of the flying on this one.
"1l just be taking us down to the
conmet surface.

Monash is smling for the canmera, but sonething s going on
behind his eyes. Jealousy? Pride? Frustration?

( CONTI NUED)
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BECK
It's good to know we're going to
have your kind of experience up
there. Godspeed to you all. W're
counti ng on you.

The caneras' red lights go dark at the Cape. The astronauts
drop their public personas, pull off their m kes.

MONASH
Goddam dog and pony show.

Monash shoots a | ook to Tanner, starts off.

TANNER
Are we having a problem son?

MONASH
...No problem..

But he doesn't | ook back. Tanner watches hi m go.
VWH TE HOUSE PRESS ROOM - NI GHT 55
Beck's back at his podi um

BECK
| want to let the children know t hat
you're going to hear a | ot of people
worrying about this. Some of your
Mons and Dads, grandparents, even
your big brothers and sisters...

well, they mght be scared. So |I'm
telling you to tell them everything
is going to be okay. | prom se.
UNI VERSAL CI TY WALK — DAY 56

The big TV screen, the President. People pour out of the
Cineplex to watch as the word spreads.

VWH TE HOUSE PRESS ROOM - N GHT 57

Beck drops the smle he'd used for the kids, |ooks directly
i nt o CAMERA, suddenly hard, tough.

BECK
Now | want to talk to the
grownups. W know that the threat
of an apocal ypse is going to give
sonme people an excuse for
| am essness. As of this evening,
|"ve placed the National Guard and
the Arny on full alert.

( MORE)

( CONTI NUED)
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BECK ( CONT' D)
W will not tolerate any disruption
of our way of life. Qur society
will continue as normal. Work will
go on. You will pay your bills.

As the CAMERA noves in slowy on Beck, Jenny shifts in her
seat, preparing for the biggest nonent of her |ife.

BECK ( CONT' D)

There will be no hoarding. There
will be no sudden profiteering. |
am freezing all wages, all prices.
| have instructed the Secretary of
the Treasury to close the nation's
financial markets. Al stock,
bond, interest and commobdity rates,
all currency exchange rates and
precious nmetal prices will remain
fixed at today's prices. Wat a
bottl e of water cost you yesterday,
it will cost you tonorrow. Anyone
selling sonething for nore than it
cost this norning will be arrested.
Anyone rioting, anyone | ooting,
anyone.., well, that person is
going to be shot on sight.

(let's it sink in)
Now I'Il take a few questions.

Al'l hands shoot up in the air, questions are shouted. The
sound of N kon MOTORS and SHUTTERS is like jungle noise in
a Tarzan novie. Jenny tries to be heard, but she's a

novi ce, buried by the regul ars.

BECK ( CONT' D)
Ms. Lerner?

Who? The press roomregulars | ook around. Jenny. |It's
her nmonment in the sun, she stands.. Man, is she nervous.
JENNY

Jenny Lerner, MSNBC. M. President,
why wasn't the announcenent nade
sooner ?

58 MSNBC NEWSROOM - NI GHT 58

Chaos reigns, anchors nove into place, ready thensel ves
for when the press conference ends. But Stuart's head has
snapped around to stare at the screen, his nouth open.

MARI ANNE
Jenny Lerner?

| RA
Son of a bitch...

( CONTI NUED)
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But Eric and Bobby are grinning in back, loving it.
VWH TE HOUSE PRESS ROOM - NI GHT 59

BECK
Until we knew that a rocket could
be built and the comet intercepted,
there was no reason to alarmthe
pl anet .

Beth's staring at the back of Jenny's head, if she had an
ice pick she'd bury it in her scrawny skull. Everyone
rai ses their hands for the next question, yelling.

BECK ( CONT' D)
You have anot her question, M.
Ler ner?

She didn't really. She funbles nervously. The press corp's
near nutiny, the fix is in and they know it.

oM T 60
AND
60A

I NT. ROBIN S MAGAZI NE OFFI CE - NI GHT 60B

Robi n and her STAFF, putting their nagazi ne together,
wat chi ng Jenny on TV as she asks a question. Sone | ook
from Robin to the set and back, as she is conprehendi ng
t hat her daughter has just noved up in the world.

JENNY (ON TV)
Is there a connecti on between the
conmet and the recall of American
troops from abroad?

Beck's not happy with that question.

BECK (ON TV)
Qur fighting men and wonen are
com ng hone because we felt it
prudent in light of donestic
security concerns, to have them
avail abl e, although |I certainly
hope we don't need to use them
(1 ooks for next question)

Joy and Robin share a smle, her nother's daughter.
| NT. JASON S APARTMENT - N GHT 60C
Jason and Chl oe watch Jenny on TV.
JENNY (ON TV)
M. President! Sir! One final
guesti on!

Now t hey understand why she was behaving so strangely at
t he bar.
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VWH TE HOUSE PRESS ROOM - N GHT 62

Beck smles, points to her again. Nowit's not only Beth,
the entire Press Corp's sharpening their |ong knives.

JENNY
MBNBC has | earned that Secretary
Ri tt enhouse did not | eave for the
reasons your admnistration
announced. Isn't it true sir,
t hat not everyone in your
adm ni stration is convi nced that
the Messiah will save us?

Beck gives Jenny a hard | ook.

BECK
Secretary Rittenhouse served this
country with full devotion, and
resi gned for personal reasons. W
have nore inportant things before us
than to consider the petty soap
opera of Washington. | prom se you,
Ms. Lerner, and all of you, those in
this room and those hearing ny
voi ce, that all of us, at some point
in the next eight nonths, wll
entertain our worst fears and

concerns. But | pronmise you, life
will go on. W shall prevail.
There will be no Armageddon!

The questions erupt again. Beck nods to Jenny, she smles,
sits. This part of their deal concl uded.

BECK ( CONT' D)

(poi nting)
Davi d.

REPORTER
Exactly when and how was t he conet
di scovered?

BECK
Two scientists searching the skies
found the conet and whil e racing
fromtheir observatory to alert
the world, were killed in a car
crash. That was thirteen nonths
ago. It took another five nonths
for their papers to be discovered.

The questions erupt again.

( CONTI NUED)
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BECK ( CONT' D)
Sal ly?

ANOTHER REPORTER
Sir, what's the conet's nane?

BECK
Since Marcus Wl f and his col | eague
Leo Bi edernan di scovered the conet
we naned it for them Wl f-
Bi eder man.

Bl EDERMAN HOUSE - NI GHT 63

Leo and his famly watch in their suburban living room
H's father, DON. Mther, ELLEN. Little sister, JANE

DON Bl EDERVAN
Leo Bi eder nan?

They watch in shock. Their phone begins to RI NG

DON
He nmeans you doesn't he?

REPORTER (ON TV)

How nmuch notice did you give other
wor | d | eaders?

( CONTI NUED)
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ELLEN
Shhh... I"'mtrying to |isten!

BECK
Qur anbassadors were given briefing
papers this afternoon, and
instructed to convey themto their
host countries. The Russians, wth
their expertise in nuclear
propul sion systens, were told |ast
year.

Now t he DOORBELL joins the phone that's still RING NG
Jane | ooks at all the grown-ups not answering either,
confused. Hops off the couch, heads for the front door.
On the TV, President Beck concludes the questioning.

BECK ( CONT' D)
Thank you all.

Beck steps back fromthe podium heads for the door as
reporters continue to SHOUT questi ons.

Si x year old Jane stands beside Leo.

JANE
The front door's for you.
Leo turns away fromthe set, walks to the still open front
door, still in shock. |It's Sarah, breathless. Excited.
LEO

| *' m not dead.

SARAH
Dr. WIf? Fromastronony club?

LEO
| think naybe so.

Leo | ooks past her to the residential street and a crowd
outside. The Hotchners are on the | awn behi nd Sarah.

SARAH
| think it's neat. Nobody on our
bl ock ever discovered the world
was going to end before.

LEO
It's not going to end.
SARAH
Well it's still really neat.
oM T 64
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It's clearing out, fast. TV rushing to stand-ups. Print
phoni ng copy desks. Jenny stands, still at her place in
t he second row of the now al nbst enpty room Savoring it,
this nmonment, everything she's worked for.

Turns. Beth's there. Doesn't say anything. Turns, and
wal ks away. Leaving Jenny alone. Jenny wants to feel
ashamed, or guilty. But she doesn't. She's where she's
al wvays wanted to be.

oM T 66
THRU

67

LEO S SCHOOL AUDI TORI UM - DAY 67A

Everyone is cheering and clapping for Leo on stage. M.
Perry's there noderating. Leo's parents. The |ocal press
isin full force. Sarah's with her girlfriends.

LEO

It was really just luck, | guess,
that I found it. Anyone could
have. As far as we know, what
happened was that Dr. Wl f saw the
cormet in nmy photograph so he shared
the discovery with ne. Then he was
killed in that crash and everything
got m xed up in Washington so the
Presi dent thought | was dead too.

Kl D

How does it make you feel having
your nane on it?

( CONTI NUED)
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LEO
Well, I don't want anyone to think
that 1'mtrying to take sonething
away fromDr. Wl f, because, you
know... |I'mnot.

One of Sarah's friends nudges her, shows her a Newsweek:
Leo on the cover with his tel escope.

STUDENT
Are you sorry you found it?

LEO
No. If | hadn't taken that picture
of the comet, and it hadn't gone to
Dr. WIf at the observatory, who
knows what woul d have happened?

Sarah | eans forward, calls out a question.

SARAH
Are you scared?

LEO
| have a history test tonorrow.
| " m scared of that.

Appreci ative | aughter and appl ause fromthe student audi ence
and the press. Another kid, a snmartass show ng off.

HAROLD
You know you're going to have sex
a lot nore now than anyone else in
our cl ass.

That gets a chorus of adol escent HOOTS and APPLAUSE.

LEO
Real | y?

Perry intercedes good-naturedly.

PERRY
Thanks for your sexual insight M.
Thur man, you can sit down now.

But all the attention only spurs the kid on.

HAROLD
Fanous peopl e al ways get sex, M.
Perry. That's one of the main
reasons it's good to be fanous.

More appl ause, Perry smiles, Harold takes a bowto his
adoring peers. Leo sneaks a |ook out to Sarah. She's
smling back. Al this talk about sex. Her friends
notice, grin. Sarah notices them noti cing.
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I NT. M LITARY BAR - N GHT 68A

Si mon, Tul chi nsky, Monash, Baker, and Partenza are sitting
at atable in a crowded mlitary bar. The juke box is

pl aying. The Astronauts are deep in a sonmewhat drunken
huddl e. Monash is upset.

MONASH
Frank Gfford was a great footbal
pl ayer, but 1'd bust his ass if he
pl ayed agai nst nme now.

PARTENZA
| wish I'd been to the noon, |
respect everyone who went there,
but this isn't the noon.

SI MON
Al of his training was for a stable
surface, the noon didn't have two
pound dust particles ejecting at
t hree hundred feet a second.

MONASH
This isn't about ego.

BAKER
O course it is, it's all about
€go... but sonetinmes the ego is
right. '

SI MON

And dust particles...

PARTENZA

(drunker than the others)
The noon, the noon, the noon wasn't
spi nni ng when he | anded on it, the
nmoon didn't have a fourteen hour
rotay... Rotational period, seven
hours of sun, seven hours of
darkness, it was light all the tine
when he | anded on the noon. He
could see. We're not going to be
able to see.

SI MON
You can't see now anyway.

TULCHI NSKY
Don't worry...
(i n Russian)
We can do it.

BAKER
VWhat ?
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TULCHI NSKY
W can do it.

And then we hear a famliar Voice.

TANNER
| woke up this nmorning and |
realized that none of you want ne
here. You don't even really know
who | am | wal ked on the noon,
but | didn't belong to you. |
bel onged to your Daddies. Now, if
| ask you to ask your Daddi es what
| neant to them to explain to you
what |'m doing here, that's only
going to make things worse. So
what do we do?
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MONASH
You haven't trained for this
m ssion. W respect you...

TANNER
| appreciate that...

MONASH
But you're here...you' re here
because the powers that be think
we need someone fanmiliar on the
trip. You're here for public
rel ations.

TANNER
| "' m here because the powers that be
know that | amthe only one on this
m ssi on who has ever |anded on the
noon and | have five hundred
| andi ngs on aircraft carriers...

MONASH
W' ve trained..

TANNER
On flight simulators. And this is
not a video gane, son.

LEO S HOUSE - N GHT 69

Leo's little sister JANE changes the channel on the TV. On
every station there's a comet graphic, sone in the manner of
Chuck Jones, others are Soviet Realism WMbebius, conputer
enhanced photos of the real thing. This is all that anyone
is watching or tal king about. She |ands on a docunentary.

NARRATOR
Fifty thousand years ago, a 300, 000
ton nmeteor | anded here in Arizona.

JANE
| want Xena! \Were's Xena?

The phone's RING NG Ellen answers it.
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ELLEN NARRATOR
Jane, please, it's not The Tunguska River, Siberia,
on anynor e, in 1908, trees fell for 30
(i nto phone) mles... A railroad engi neer
No... | don't think 300 mles away had to stop
so, he really can't. his train because the tracks
wer e shaki ng, and were hot
DON Bl EDERVAN to the touch. Al of this
Wo is it? caused by a nmeteor only

two hundred feet w de.
ELLEN
Primetinme Live again.

Jane changes channels to find PCLI TI CALLY | NCORRECT.

BILL MAHER (ON TV)
Is the sky really falling? Do we
really think the world is com ng
to an end? And how can we trust
Russi an nucl ear rockets when the
Russians can't figure out howto
get phones to work in Moscow?

GOLDTHWAI TE
| love the conet! | want to die!
| want everyone to die! You know
how you hate it when you | eave the
room and you know everyone i s going
to tal k about you? That's one
problemthat the conet's going to
t ake care of!

Bl LL MAHER
| think they only say |ovely things
about ne.

GOLDTHWAI TE.

Leave the room
Changes channel s again. LETTERVAN
DAVI D LETTERVAN

A drumroll. So here it is,
tonight's top ten list: the ten
things you'll miss |east when the
worl d ends. Ten, Broccoli. Nine,
Irag. Eight, conmercials for Gey
Poupon. ..

And agai n:

CHARLI E RCSE (ON TV)
The Messiah Mssion, too little too
late? Not all scientists agree
with NASA s plan for destroying the
conet .

( MORE)

( CONTI NUED}
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CHARLI E ROSE (ON TV) (CONT' D)
Joi ni ng us tonight are Morton
Entrekin, from FEMA, and from The
Uni versity of Arizona's
I nt erpl anetary Sci ences Depart nent
Dr.s Gene and Carol yn Shoenaker --

SARAH S HOUSE - NI GHT 70
Sarah and her fol ks watch, Vicky now pregnant.
CHARLI E RCSE (ON TV)
M. Entrekin, the Shoemaker's have
been critical of the science
suggesting that this mssion is
feasi bl e or necessary.

During this Sarah gets up and wal ks to the front door.

( CONTI NUED}
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CHUCK HOTCHNER ENTREKI N (ON TV)
Where are you goi ng? Every scientific endeavor
has risks Gene.
SARAH
Qut front. GENE (ON TV)
The margin of error on the
CHUCK HOTCHNER conmet's trajectory suggests
It's mdnight. that it could easily m ss
us by a tenth of an
SARAH astronom cal unit, that's
| don't think there's ten mllion mles.
anyone in the world
who isn't watching ENTREKIN (ON TV)
television. | want to Are you suggesting we just
be the only one who's wait and pray?
out si de.
CAROLYN (ON TV)
The conet is traveling at a hundred
t housand miles an hour. The Messiah
has to catch up, hold onto it, set
t he bonbs, and get off. W' ve never
attenpted anything renotely this
conpl ex in space.
LEO AND SARAH S STREET - NI GHT 71

Sarah cones out of her house. The street is deserted, TVs
dance in every living roomw ndow. A SOUND. Wheels on

pavenment. Leo rollerblades across the street under the
streetlight.
SARAH
Hi ...
Leo stops, smles. Watches her approach.
LEO
You' re not watching TV?
SARAH
They just keep saying the sane

t hi ngs.
She stares above her at the stars.

SARAH ( CONT' D)
It | ooks so peaceful.

A beat as he joins her staring at the night sky.
LEO

The only reason | joined astronony
cl ub was because of you.

( CONTI NUED)
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SARAH
Real | y?

LEO
You |liked the stars and | figured
if you |iked themthey nust be
worth | ooki ng at.

SARAH
That's so nice.

This is too close for them too enotional.

LEO
W got invited to the White House.

SARAH
O course. You're an inportant
person now.

LEO
We're going to see the launch with
the President. M whole famly.

SARAH
That's so neat.

LEO
Yeabh.

She smiles, he can be very di sarm ng.

SARAH
You' ve changed.

LEO
No, | haven't.

SARAH
Your braces.

LEO
(he grins, no braces)
| got them off today.
They don't know what to say. Look up again to the stars.
oM T

WOLF- Bl EDERVAN | NTERCEPTI ON 9 MONTHS 7 DAYS, 4 HOURS 12
M NUTES. | MPACT 13 MONTHS 7 DAYS, 10 HOURS, 46 M NUTES.

EXT. HEFTER S RANCH HOUSE - DAY (OLD SCENE 74)
A pl easant house near Houston. The backyard is filled

with about FORTY PEOPLE, THE ASTRONAUTS, THEI R FAM LY,
i ncl uding their PARENTS and their CH LDREN.
( CONTI NUED)
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Runni ng around are TEN OR TWELVE CHI LDREN.

The CAMERA tracks through the cluster of people, and we
hear packets of conversation. The nood, fuel ed by beer and
chips, is happy. Music plays in the backyard speakers.

M KHAI L TULCHI NSKY is with TWO VERY PRETTY WOMVEN

PRETTY WOVAN
A nucl ear reactor in space? Ilsn't
t hat dangerous?

TULCHI NSKY
No, no, no. This is all Russian
desi gn, Russian science, the sane
peopl e who desi gned Chernobyl .

He waits for the response he wanted, horror.

TULCHI NSKY ( CONT' D)
Wel |, Chernobyl al nost worked.

And the camera goes to: SIMON and his fiancee, VENDY
She's showi ng of f her dianmond ring to anot her GROUP COF
W VES AND FRI ENDS.

SI MON
Wendy, I'mgoing to marry you, but
the day we get back | can't just
go to the church

VEENDY
The church will come to you, Sinon.
You're all invited.

The camera finds GUS PARTENZA, with ANDREA BAKER, and her
husband, DAVID, and their toddlers, BRI TTANY and ALI Cl A.
David holds the squirmng Brittany.

DAVI D
What happens when you set off the
bonbs?

Baker tries to answer, but Brittany squirns away.

( CONTI NUED)
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72A
BAKER

Well, as, long as we plant the

bonbs... W have seven hours...

Brittany! Brittany, conme back

here... As long as we plant the

bonmbs and... Brittany...

Part enza answers for her.

PARTENZA
We have seven hours to plant the
bonbs and get off the surface
before the sun heats it up.

( CONTI NUED)
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We | eave them and find Monash and his wife MARIETTE. He
is seated, she is standing and he is talking to the Baby
in her very large belly. As he narrates, he follows the
curvature of her belly to her breasts.

MONASH
Oren Junior! Here are your orders:
upon your first entering into
earth's atnosphere, proceed directly
al ong the exterior of the nothership
to the twin storage tanks for
ref uel i ng.

MARI ETTE
He's not a rocket-ship... he's a
Baby, Oren, your Baby, our Baby.

MONASH
| know.

They kiss. Brittany, free again, runs past us |eading the
canera to Tanner, talking to his two grown sons, DW GHT and
STEVE. They're both in uniform

TANNER

Whien ny father went to war in 1942,
he didn't see me or your grandnother
for three years. | was eight when
he left. You boys were what, four
and six when | went to the noon?

(they nod)
You saw ne go into space seven
times, didn't you?

DW GHT
Yessir. ..

TANNER
And | came back every tinme, didn't
| ?

( MORE)
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CONTI NUED: ( 4)
TANNER ( CONT' D)

(they nod)
Your nmother and | used to play a
game when she was still alive. The

gane was, if there was a chance

m ght not be com ng back, she

woul dn't say it, and I wouldn't say
it. But this tinme, | want to say
it to you.

TANNER ( CONT' D)
(a beat)
This time | probably won't be com ng
back. You know t hat?

SONS

(quietly)
...Yessir...

51.
712A

The three nen stare at each other. Don't see Mtch Hefter

come up behind them

HEFTER
Anot her beer?

TANNER
Thanks. You renenber ny boys don't
you, Mtch?

HEFTER
(handshakes al | around)
Sure | do...

A LITTLE G RL SNAPS their picture..- Tanner smles,
an armaround his two boys.

HEFTER ( CONT' D)
What' d you think of the crew?

TANNER
Heroes all. The finest group |I've
ever had the privilege of serving
with.

HEFTER

Of the record.
Tanner | ooks to his sons, then:

TANNER
They' ve been trained in ways |'I1
never understand.- They're snarter
and in better shape than we ever
were in the old days. They're
sober, they're serious.

( MORE)

wr aps

( CONTI NUED)
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TANNER ( CONT' D)
(1 ooks to his sons)
| guess 1'd be a little happier
about this whole thing if | thought
that any of them were as scared as
| am

HEFTER
They're not afraid of dying, they're
afraid of screwing up on TV.

Two CATERERS wheel out an i mense cake in the shape of the
earth. People APPLAUD, the children are dazzl ed.

HEFTER ( CONT' D)
Fi sh, would you do the honor?

We see that Mnash is unconfortable with Tanner getting
the spotlight. Mariette settles him Tanner raises the
knife to the cake. A few people with caneras are ready to
snap the picture. He hesitates. Hefter notions with his
hand: Cut the cake. Tanner raises the knife. He can't.

TANNER
s this supposed to be a joke?
Cutting up the earth, is that
supposed to give us good | uck?

HEFTER
Fish, do it for the kids.

We see how desperately the children want the cake. They've
surrounded Tanner. Everyone is watching him He takes the
knife and uses it like a trowel, smearing the icing until
everything is a swirl. He |looks to the children.

TANNER
You know what this is?

A Kid shakes his head, no, very soberly.

TANNER ( CONT' D)
[t's the conmet. And what do we do
to conets?

He plunges a hand into the comet, and the children do the
same, laughing. Hefter gives hima | ook, and the Astronauts
are unhappy with his sudden mania. Tanner sees the earth
destroyed, the coast |ines wecked.

73 oM T
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WOLF- Bl EDERMAN. . . | NTERCEPTI ON 8 MONTHS 9 DAYS, 6 HOURS, 1
M NUTE. | MPACT 12 MONTHS, 9 DAYS, 12 HOURS, 35 M NUTES.

oM T

I NT. VWH TE HOUSE OVAL OFFI CE - NI GHT

The President, Entrekin, aides, Leo, and the Bi edernans,
wat ch the Shuttle |aunch on TV. Jenny's on a stand-up in
front of a |arge NASA wall nural.

JENNY (ON TV)
W're now only minutes away from
the | aunch of the Shuttle Atlantis
( MORE)

( CONTI NUED)
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JENNY (ON TV) (CONT' D)
and the beginning of the historic
Messi ah M ssion...

HEFTER ( VO
Ckay, all flight controllers, we're
at T minus 3 mnutes and
counting... give it a close |ook.

CAPCOM COLVELL
APU s | ook good, LOX and LH2 are
pressuri zed.

A shot of the Atlantis on its pad. The President makes
his way to a glass jar of M& and grabs a handful .

TI'M (VO
Who' s voice are we hearing now,
Jenny?

JENNY (VO

Tim that's Flight Director Mtch
Hefter, former Gemini and Apollo
astronaut. ..

Leo tries to concentrate on the TV but can't help staring
at his surroundings, the Presidential Seal, the desk.

BECK

Who' s your book agent, Leo?
LEO

Sir?
BECK

You're witing a book about this
aren't you?

LEO
(not sure where the | eader
of the Free Wrld and the
Commander in Chief is
goi ng)
| have a book report due on Tuesday.

BECK

So you're not going to wite a book?
LEO

| don't know.
BECK

What ki nd of American are you?

You' re fampus and you don't want to
get rich fromit? You'll kill the
econony.

( CONTI NUED)
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LEO
...
BECK
" missuing an executive order,
Leo; when the President nakes a bad
j oke, woul d you | augh?

LEO
(smling)
Yessir.
BECK
(referring to M&M s)
G een?
LEO
Bl ue.
BECK

Everything's is going to be okay,
you know that, don't you?

LEO
Yessir.

BECK
Thank you.
(the countdown is past ten)
Here we go.

ASS| STANT FLI GHT DI RECTOR
Flight, we're go for autosequence.

HEFTER
Good |l uck and CGodspeed, Atlantis.

CAPE (V. Q)
Three... Two... One... Liftoff!

The Shuttle lifts off the pad in a burst of painfully hot
light. The big ship ROARS above, tearing into the night
sky. Everyone in the room watches, and then appl auds.
The President puts his hands on Leo's shoul ders.
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82 oM T 82
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WOLF- Bl EDERMAN | NTERCEPTI ON: 8 MONTHS, 8 DAYS, 6 HOURS, 1
M NUTE. | MPACT: 12 MONTHS, 8 DAYS, 12 HOURS, 35 M NUTES.
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ROBI N
Wel |, and what are you doi ng here?

JENNY
|'ve been busy, and | haven't been
payi ng attention to you.

ROBI N
|"ve been busy, too. This is the
| ast issue of the magazine...

JENNY
No!
ROBI N
(l'ightly nmocking Jenny's
shock)

Yes! The advertisers are calling,
up and canceling. Wy would anyone
support a nmgazi ne devoted to ol d,
expensi ve, beautiful things when al
the attractive young wonen are on
tel evi si on spreadi ng pani c?

JENNY
That's not fair! The news is good,
the mssion is going to succeed.

ROBI N
| stopped watching the news. Does
anything I do have any effect on
anyt hi ng that happens in space?

JENNY
| nmean... but... the whole world
i s wat chi ng.

ROBI N

The whole world m nus one. For
years |'ve always been a little
ashanmed of what | do, worrying al
day about whether this piece of
furniture is real or a fake, or
whet her that painting is better
than this painting. No, now that
no one has the tine to buy
antiques, old, beautiful things, it
nmeans that | actually have a sacred
purpose. It's like the Russians
who saved the ol d pal aces when the
Germans were com ng; they didn't
have tinme to cart everything away,
so they chopped out a bit of the
floor and cut away a few feet of

( MORE)

( CONTI NUED)



55C.
82B CONTI NUED: 82B

ROBI N ( CONT' D)
curtain, and when the war was over
they built everything back from
the pieces. |1'msaving the pieces
now, keeping a record. If the
comet does hit, and they want to
know what the world | ooked |i ke,

they' Il be | ooking at the work I'm
doi ng t oday.

JENNY
Mot her, listen to nme! The conet is

going to be turned away and everyone
is going to be so relieved that
they' Il spend noney |like the world
really is comng to an end.

ROBI N
That's pretty to think so.



83

56.
| NSI DE THE SHUTTLE 83

HEFTER (ON COM
You're right on the nunbers,
Atlantis.

On the nmonitors, a huge docking device fills the view
But Tanner's not watching, he's staring out the side at
sonmet hing they' re passing but we can't see. Wiistles

softly.

TANNER
...Jesus, that's big...

Partenza and Tul chi nsky follow his gaze.

PARTENZA
VWhoa...no shit...

BAKER
Contact in three neters
...two...one...
(alittle nudge)
We're here.

( CONTI NUED)
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HEFTER ( ON COM
VWl l done, Atlantis...

Monash turns around, grins.

MONASH
VWow.
Tanner still staring out the porthole.
TANNER

... Sweet nother of Cod...
84  QUTSIDE THE ATLANTI S 84
VWE PULL AWAY from Tanner in the wi ndow, out past the
Shuttle, past the spindly, solar panel arnms of the Station
to find --
85 THE MESSI AH 85
Docked and tethered to the Space Station. |It's massive, a

747 next to the Shuttle's Cessna. W rkers float in space,
putting the finishing touches on its assenbly.

85A OMT 85A
85B OM T 85B
THRU THRU
85D 85D

( CONTI NUED)
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Tul chinsky is in the cargo hold, checking the | oaded nukes
in zero gravity.- Mnash is on the intercom

MONASH ( ON COM
How we doi ng, M khail?

TULCHI NSKY
Nukes prepped and st owed.

MONASH ( ON COM)
Let's get noving.

Tul chi nsky grabs a handhol d, pulls hinself along the cargo
conpartnent, through the hatch into the living quarters.
Past the toilet, shower, galley. Pulls hinmself into the
aft conpartnent.

It's tight but functional, conduit, swtching panels,
bundl es contai ning thousands of wires. Monash is up front
wi th Baker and Sinon. Tanner buckling up in back,

Tul chi nsky sets hinself down with Partenza in front of a
conpl ex set of nonitors and oscillators that bank up to
the ceiling.

PARTENZA
Ner vous?

( CONTI NUED)
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TANNER
Just not used to the back seat.

PARTENZA
[t's not so bad. View stinks.

Monash turns in his seat, |ooks back at Tul chi nsky.

MONASH
Col onel, let's see what this baby
can do.

Tul chi nsky grins. Punches conmmands into his keyboard.
PARTENZA

Hope you're right about this thing
wor ki ng, M khai |

TULCHI NSKY
Just between you and ne..
TANNER
Oh, shit...
TULCHI NSKY

Orion burn in ten...nine...eight...

The rapidly noving pattern on the oscillator gets closer
and closer to a straight |ine.

MONASH
Hol d onto your hats, boys and girls.

TANNER
It's not ny hat |'mworried about.

87 THE MESSI AH | N SPACE 87

The nucl ear reacti on EXPLODES agai nst the backpl at e,
lighting up the darkness with a trenendous, BLINDI NG pul se.
The Messiah takes off like a bat out of hell, CATAPULTED
out into space. Disappears anong the stars.

88 VIRA NIA PARK - NI GHT 88

Snow on the ground. Leo and Sarah | ook through his
tel escope. |IN H S EYEPIECE, the Oion pul ses.

LEO
There it is!

He steps back so she can | ook. She | ooks.

SARAH
l[t's beautiful Leo...

( CONTI NUED)
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Now she takes his hand. Still | ooking.
LEO

VWhat if it doesn't work? What if
the world ends?

SARAH
The world is not going to end.
LEO
(delights in tormenting
her)
It could, it could, let's just say
the conmet hits... how do you not
want to die?
SARAH

You are norbi d.

LEO
Thi nk about it, maybe the conet is
a great way to die. Notime to

t hi nk, squished like a bug. 1'd
rather die like that than by
dr owni ng.
SARAH
Leo!
LEO

And even if it doesn't hit us on the
head, even if it | ands sonewhere

el se, the heat fromthe conmet as it
passes through the atnosphere burns
up all the forests in the world.

SARAH
| don't want to tal k about this,
Leo. It makes nme sad. It makes ne

t hi nk about all the things Il

never get a chance to do...
Shakespeare in London and ... hiking
in Colorado and... even...

Di sneyworld, just a nice time with
my Mom and Dad and... and | ove.

"1l never get any of that now So
j ust shut up.

LEO
" m sorry.
SARAH
It's not your fault.
( MORE)

( CONTI NUED)
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CONTI NUED: ( 3) 88

SARAH ( CONT' D)
W're too young. It's all wong
now, because | don't have tine for
you to figure things out, | don't
have three years for you to wake
up and know what you feel about

ne.
LEO
What do you nean?
SARAH
That's just it, you have to ask.
Because you're still just alittle

kid, part of you. And if the world
is coming to an end, we don't have
time for that.

LEO
VWhat ?

SARAH
(exasper at ed)
You |l ove ne and | | ove you.

And she runs away from him

oM T
oM T

88A

89
THRU
98

WOLF- Bl EDERVAN | NTERCEPTI ON: 2 DAYS, 14 HOURS 22 M NUTES.

| MPACT: 4
oM T
CARGO BAY

MONTHS, 2 DAYS, 4 HOURS, 22 M NUTES
99
AND
100

101

Tul chi nsky, Baker and Partenza | oad al um num encased bonbs
into the MOLES, already nmounted on the SLED. Metal, wres,
radi oactive warnings. |It's denmanding work with no gravity.

MONASH ( ON COM
How s it com ng?

( CONTI NUED)
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BAKER
I nserting the | ast nuke now.

When it CLICKS in place, the digital readout BLINKS ALI VE.
MSNBC CONFERENCE ROOM 102

Stuart |eads the staff nmeeting. Ira, Wrth, Marianne,
Beth, Tim Jenny. Jenny sits at the grown-up table, quiet,
| ost in her own thoughts.

STUART
Bet h, White House reactions.
Mari anne, all the world watching.
We have enough satellite space?

WORTH
Seventy-ei ght up-Iinks.

STUART
Tim Mssion Control in Houston.
(Ti m | ooks up, surprised)
Ira, the science guys lined up?

| RA
|f they've got a PhD, we own them

STUART
This is the nost inportant story
of our lives. Let's not fuck it

up.
The end of the neeting, people start out. Jenny | ooks up.

JENNY
...Stuart? \What about nme?

Peopl e stop, is she finally going to get her conmeuppance?

STUART
You're on the anchor desk and
don't you ever hold back a story
for two days.

JENNY
|"msorry but, the President...

STUART
The hell with the President. He has
no right naking deals with a reporter
who has no authority to accept his
terms. | probably woul d have hel d
the story, but that would have been
nmy deci sion and not yours. And |
woul d have protected you. It was
your scoop. You own the story.
Don't do that again.

( CONTI NUED)
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JENNY
Thank you, Stuart.

STUART
Yeah. Ckay.



63.
103 THE MESSI AH 103

Monash lines the Messiah up with the tail of the conet,
following a conputer path in the cockpit.

BAKER
Auto trajectory, two thousand feet,
R-dot .3, 5 X 2YVY...

Monash guides it expertly, a high tech video gane.

BAKER ( CONT' D)
A thousand feet, point 3, 3 X, one-
point-five Y...
(a beat)
Go for auto trajectory.

Monash reaches up, locks it on with a BEEP

BAKER ( CONT' D)
We're on... Disengage the Oion.

TULCHI NSKY
Orion di sengaged. You're on
chem cal propellant.

MONASH
Look, Fish, | can do this if you
want .

Monash slides out of his seat, let's Tanner slide past.

TANNER
"1l keep that in mnd.

Monash goes. Tanner pulls out a decades old shot of a
not her and seven year old son, sticks it on the console.

TANNER ( CONT' D)
On the M ssissippi River, in Mark
Twain's time, there were riverboat
pilots who only knew a few m | es
of the river. Conditions changed
so nuch, you couldn't know the
whole trip. Floods, sandbars,
fallen logs, it was all a
riverboat pilot could do to know
his little piece of the puzzle.

SI MON
What the hell is he tal ki ng about?

( CONTI NUED)
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PARTENZA
Summer job he had | ast century.

Tanner finishes strapping hinmself in.

TANNER
For the next few hours, this is ny
shi p.

(flips toggles)
Starting the approach.
oM T

THE CARGO BAY

The now fully suited astronauts check their gear in buddy
groups. Tulchinsky with Partenza. Sinon with Monash

TULCHI NSKY
Hel met |ights.

PARTENZA
Your sublimtor |ooks good, M ck.

TULCHI NSKY
Vi sors down.

They test the gold face shields on their helnmets. Lights
mounted on the side of the helnmets CLICK on.

TANNER (ON COM
D sengagi ng auto...now. |I'm
eyeballs out fromhere on in.

MONASH
How cone that doesn't make ne fee
better?

SI MON

Caneras on.
IN THE COCKPI T

Baker checks the helnet cans. Each nonitor nmarked with a
name. WE SEE the cargo bay fromthe HELMET POVs.

BAKER
Okay, we're going live. Mkhail,
wave for the fol ks back hone.

M khail| waves as he floats around.

TANNER
Andy, | need you on the laser. She |ooks up, Christ.

Ahead, a floating three dinensional mne field of every
i mgi nabl e size of rock. Tanner nudges one, THUD. It's
i ke playing dodge ball with really big, slowrocks.

( CONTI NUED)
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BAKER
My God, | ook at the size of that
It's

t hi ng. as big as a house.
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109

65.
I NT. MSNBC - NI GHT 106

Jenny is wal king across the studio with an ASSI STANT.

ASS| STANT
Your father is on the phone.

JENNY
Tell himl"'m not here.

DI RECTOR (ON STUDI O COv)
Jenny, forty-five seconds...

ASSI STANT
That's great. You're on live,
Jenny.

Jenny gets into her chair.

DI RECTOR (ON STUDI O COv)
In ten, nine, eight...

The Assistant goes to a phone.
JASON S APARTMENT NI GHT 107

JASON
Thank you.

Jason is looking at the TV, as the final |ogo sequence and
nmusic of the intro to a MSNBC SPECI AL REPORT... Then:

JENNY (ON TV)
Toni ght we have the first pictures
fromthe Messiah as it begins its
descent to the conmet Wbl f-
Bi eder man. ..

MBNBC STUDI O 108
The fuzzy hel met cam shots of the astronauts waiting in

the sled are intercut with the Messiah's approach shots of

the conet. Bobby approaches Eric in the w ngs, whispers.

BOBBY
How s she doi ng?

ERI C
kay so far...

Bl EDERVAN LI VI NG ROOM - NI GHT 109

The Hot chners and Bi eder mans wat ch MSNBC t oget her. Vi cky
Hot chner now very pregnant. Leo and Sarah hol d hands.

( CONTI NUED)
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66.
| NSI DE THE MESSI AH COCKPI T 110

Tanner's |l ooking for a place to land. There's I|ightning,
floating debris. They BANG around, the energency |ights

FLI CKER on, then off. The sun's just setting on the surface
bel ow, the outgassing only beginning to settle down.

TANNER
Use primary thrusters.

BAKER
Jesus Christ...

She's scared, they're taking quite a beating fromthe jets.

TANNER
How are we doi ng back there?

On the helnet canms we see the boys bouncing around in back,
it doesn't |look fun strapped to a sled. Like riding a
bul I .

PARTENZA (ON COM
Peachy. . .

COMET SURFACE - DUSK 111

The Messi ah approaches a small flat zone wedged between a
crater and a cliff. The |Iong shadows of the sunset stretch
across the rugged | andscape bel ow.

I N THE COCKPI T 112

Rocks bounce off the wi ndshield and hull

TANNER
Hold on tight. Descent rate.

The Messi ah descends over the conet, outgassing jets send
up streans of fine carbon, obscuring the |anding site.
The BANG NG and CHOP is getting worse.

BAKER
Three feet per second... two...

TANNER
Fire tether pitons.

COVET SURFACE 113

Unbrel | a shaped pitons shoot out fromthe underside of the
ship, blast down into the surface. The cables pull TAUT
as wi nches draws them down to the conet's surface and onto
the spindly | anding gear. A high speed surface jet FIRES,
shoving the bow port (front left) section of the ship up
and YANKI NG the piton up out of the ground, with a SNAP.
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67.
I N THE COCKPI T

The Messiah BUCKS up fromthe force, tilts precariously
back. The horizon di sappears bel ow.

TANNER
Whoa. .

Tanner's trying to hold it. Baker checks frantically.

BAKER
Tet her two, not engaged!

QJTSI DE THE MESS AH

It noses up, a horse rearing back with three legs tied to
the ground. The stern CRUNCHES LOUDLY into the surface.

| N THE COCKPI T
The astronauts cling to the sled on the hel net cans.

PARTENZA (ON COM
VWhat the fuck was that?

Tanner tries to hold the nose up as it dips to the right.

TANNER
Override on the forward jets.

Baker is flipping overhead swtches.

BAKER
You got "em..we crunched the aft
pod.

QJTSI DE THE MESS AH

It edges down to the left front where the tether came | oose.
It's a neter fromthe surface, going to slamhard. A jet
fires fromthe undercarriage. The ship slows but still

HI TS.

| N THE COCKPI T
The bronc riders get tossed around sone nore on the hel net

cans as they rock back to the stern again, a tethered
teetertotter.

TANNER
Cross-feed aft. | need all the
j ets.

BAKER

Cross-feed aft...pressure's hol di ng.

114

115

116

117

118
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67A
QJTSI DE THE MESS AH 119

They fire the starboard aft jet. The ship disappears in the
ej ecta of the conet, steam and carbon dust. Slowy |evels
out, the three remaining tethers finally going. TAUT.

I N THE COCKPI T 120

Baker watches the artificial horizon on the instrunent
array.

( CONTI NUED)
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120. CONTI NUED: 120
BAKER
She's leveling out...
121 | N THE CARGO BAY 121
PARTENZA

Pretty nmuch |ike the sinulator
back at Johnson, huh boys?

MONASH
Son of a bitch doesn't know what
he's doi ng.
122 | N THE COCKPI T 122
Tanner still has the stick in a death | ock. Baker | ooks
shell shocked. Holy shit... A beat.
TANNER
Houston, this is Messiah, we've
| anded.
123 UNI VERSAL CI TY WALK - N GHT 123

A CHEERI NG CROAD wat ches t he huge pixel vision screen. A
fuzzy, space transmtted i mage of Tanner and Baker.

TANNER (ON TV)
...we've | anded. ..

124 THE BI EDERMAN' S HOUSE - NI GHT 124
The fam |ies cheer, applaud. Sarah hugs Leo.

ELLEN
Ch, thank god..

125 COCKPI T 125
Tanner and Baker work. Locking in conputer coordinates.

BAKER
Depressuri zi ng bay.

TANNER
Openi ng payl oad doors. Don't |et
that little bit of gravity down
there go to your heads.

126 OMT 126
AND AND
127 127
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UNDER THE

69.
MESSI AH - NI GHT

The huge doors open and the Astronauts float down. W see
what is ahead: The dead terrain of the conet.

The sled floats a few feet above the shale strewn surface.

I N THE COCKPI T

Tanner reaches up above him H TS a button.

A red LED

TANNER
Start the cl ock.

SNAPS on, above it an enbossed tag "Sunrise".

It's counting down, 6:47:14...:13...:12..

ON THE SURFACE - N GHT

A small bl

ast fromthe chem cal propellant and they fly by

with the sled, skinmng over the surface.

The conet
of travel

PARTENZA
Looks like all you did was dent a
fender, Fish. Dad' s gonna be mad
when we get hone.

is nostly very old terrain, worn snooth by eons
hilly in places, craters. Al sizes of rocks

fl oat past them have to be batted away. The weather is

made even

stranger by the frequent gas |ightning above.

Graphi ¢ heads up displays are projected onto the inside
gl ass of their helnmets, indicating the conposition of the

substrata

| ayers beneath them

I N THE COCKPI T

A cross-sectional conputer image of the comet emerges.
Tanner and Baker watch as conputer inages are joined by
overl ays of geol ogical schematics detailing fault |ines
and possibilities for nuclear warhead placenent. The
cl ock counts 5:21:39..

The conputer stops, zeros in. Circles coordinates.

oM T

BAKER
We've got your first |ocation.
Range two neters above point Al pha
16, bearing 224.

128
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133 Bl EDERMAN LI VI NG ROOM - NI GHT 133

Jane is sleeping in her nother's lap. Al watch Jenny on
MSNBC, doi ng VO comrentary for the footage fromthe conet.

JENNY (VO ON SET)
VWhat we're | ooking at now is... God,
isn't that an amazi ng picture?
They're setting the MOLEs in place
now, and the MOLEs are, well,
they' re what they sound like. The
MOLEs are drilling nmachi nes that
burrow to a depth of one hundred
neters, and then they wait to be
detonated. O course the MOLEs in
your backyard don't carry 5, 000
kil oton warheads. Although it
feels |i ke they do soneti nes,
doesn't it?

134 ON THE COVET SURFACE - N GHT 134
The MOLE cones to life, the auger head digs slowy into
t he surface. Monash reels out control |ine.
SI MON

Qoh, | ook at that baby dig.

MONASH
Fish, tell the guys at JSC their
mol e works |ike a charm

SI MON
Li ke butter baby.

PARTENZA
Go get 'em boy.

135 MESSI AH COCKPI T 135

Baker and Tanner work at the conputer, get the mapping
coordinates for the final 2 MOLES. Look unhappy.

TANNER
Danmit. ..

BAKER
Christ, that's over four mles
away.

( CONTI NUED)
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Tanner goes to the helmet cam nonitors.

TANNER
The conputer's cal cul ated the | ast
two MOLE, |ocations, guys. Range
4 mles. Target One: bearing 166.
Target Two: bearing 168.

( CONTI NUED)
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On Sinmon's hel met cam we see Monash | ook up.

MONASH ( ON MONI TORS)
How |l ong's that going to take?

TANNER
At | east an hour.

There's a beat. Everybody knows what that neans.

MONASH ( ON MONI TORS)

An hour ?
(dry WASP)

An hour? Darling, that gives ne
no tine at all to go hone, get
dressed and be at the theater on
time for the curtain. Wat were
we t hi nki ng when we nade these
reservations?

Tanner and Baker | ook at the clock. 1:49:47...:46...
A SMALL MONI TOR ROOM AT JSC 136

Monitors, a few sofas, very governnmental. The famlies of

t he astronauts watch MSNBC, hol d each other’s hands. MSNBC
has added a sunrise clock on screen, not very conforting.
Jenny's on canera, interviewing Dr. Van Sert na.

JENNY (ON TV)
What happens if they don't get off
of the surface in tine?

VAN SERTMA (ON TV)
The sun striking the conet wl|
cause the tenperature to rise three
hundred and fifty degrees in only a
few m nutes and activate the high
speed gas jets. |If that happens
it"ll be like trying to work in a
mne field.

COVET SURFACE - NI GHT 137

Monash and Sinon angle the sled to the final |ocation.

MONASH
We're on Target Two, Messi ah.
ABOUT TVEENTY YARDS AVAY 138
Partenza and Tul chinsky drill at Target One. A trail of

debris rises out of the hole, shoved up by the MOLE

PARTENZA
How s our tinme?



71A
139 |IN THE MESSI AH 139

The clock. 00:36:34...:33

TANNER
Getting tight. 36:30.

( CONTI NUED)
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CONTI NUED: 139

BAKER
It's taking too | ong.

ON THE COVET' S SURFACE 140

Si nrbon and Monash Work above their final MOLE hol e. Feed
out the control line, read the digital depth LED

SI MON
MOLE 4 running true, at 26 neters.
MONASH
Son of a bitch...
SI MON
What ?
MONASH
It's stuck.
MONASH AND SI MON 141

Monash | ooks down the hole. All he can see is debris.

SI MON
Try backing it up.

| N THE MESSI AH 142
Tanner and Baker watch all this on the hel met cans.

BAKER
What's your depth?

MONASH ( ON COM
Si xt een neters.

TANNER
That enough?

BAKER
No, it'll just blow pieces off the
surface.

TANNER

That's not deep enough.
MONASH ( ON COM
No shit, thanks for the insight.
Bl ow t hree pitons, back the sled
of f.
ON THE SURFACE 143

Simon rel eases all but one piton, shoves the sled away.



73.
143 CONTI NUED: 143

PARTENZA
Mol e three at depth. Com ng your
way.

Si mon screws a pitch into the surface, attaches a line to
hold himin place. Mnash is using the MOLE control Iine
as a tether, they're stirring up carbon as they work.

MONASH
"' m going in.

SI MON
The hol e?!

MONASH

See if | can free it up.
Monash goes in feet first, using the line as a rope.
144 | N THE MESSI AH 144
They wat ch Monash's hel net cam as he descends into the

hole. Like dropping into a small well, his helnet |ights
illum nate the dark, veiny walls close around him

MONASH
How s ny tinme?

TANNER
24:10.

BAKER

Anot her six m nutes and they won't
have tine to get back to us.

A beat. Tanner leaps for the pilot's seat.

TANNER
Bl ow t he tethers.

She realizes what he's thinking.

BAKER
W go get them and we may not have
enough fuel to get back off the
surface.

TANNER
Bl ow t he goddam t et hers!

145 OMT 145
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74
I N THE COCKPI T

TANNER
Cal cul ate exactly how nuch prop we
need to get off this rock! Shut us
down when we hit it.
She TYPES into a keyboard. Nunbers rush by. A BEEP

BAKER
Got it!

QUTSI DE THE MESSI AH

The aft thrusters ignite and the ship noves away fast.
OMT

I N THE HOLE

Tul chi nsky and Partenza arrive. Momnash works his way down
to the top of the MOLE. Braces hinself against the walls,

gets his feet on it.

MONASH
Gve it some juice.

The MOLE shinmmes a little, shakes, but doesn't nove.

MONASH ( CONT' D)
Hol d up.

It stops, Monash rocks it back and forth with his boots.

MONASH ( CONT' D)
Try backing it up again.

IN THE MESSI AH

Baker's conputer BEEPS.

BAKER
That's it.

TANNER
Little nore, little nore..

She | ooks at the fuel usage whi zzing by.

( CONTI NUED)
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BAKER
Shut it down!

TANNER
They al ways put extra in the tanks!

Baker | eans across, shuts it down. A beat, Tanner knows
she was right.

TANNER ( CONT' D)
We have a visual ?

Across the valley. The yell ow sl ed.

BAKER
Strai ght ahead one hundred yards.

151 |IN THE MOLE HOLE 151
Monash ki cks and shakes the MOLE, tugs up on the feed |ine.

MONASH
...Conme on... you bastard. Tine?

TANNER
11: 04. Figured we'd better pick
you kids up after school. Check
your six...100 yards.

152 ON THE SURFACE 152

Partenza | ooks, sees the Messiah hovering in the distance.
Notices the sun striking the hilltops on the other side of
the valley. Checks over his shoul der at the com ng dawn.

PARTENZA
| think we'd better hurry, boys.

MONASH ( ON COM
One nore tinme, Mark.

153 |IN THE HOLE 153
The MOLE struggles, RUMBLES and then...begins to DI G

MONASH
It's going!

154 | N THE MESSI AH 154
Baker stares at the dawn hori zon.
BAKER
| don't think they' ve got 10
m nut es.

The sun is rising between two nountains, it's going to
pour straight down into the valley, right where they are.
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ON THE SURFACE 155

Debris is shooting up fromthe hole.

SI MON
MOLE' s at forty-two neters.

TANNER (ON COM
Sun's rising behind you, com ng up
fast.

Partenza sees the rapidly shrinking shadows. They nove
much faster than earth. Everywhere it strikes, the surface
gets unstable. Rocks fly, jets expl ode.

TULCHI NSKY
Face shi el ds down!

The three nen on the surface down their gold shields.

| N THE HOLE 156
Monash is pumrel ed with debris shooting up fromthe digging

MOLE. Pulling hinmself up the control Iine as fast as he

can. No way he has tinme for his face shield in this ness.

ON THE SURFACE 157

The sun marches closer and closer. Now only thirty yards
away, jets explode like nortars in the heat.

SI MON
MOLE' s at depth and ar ned!

ON THE MESSI AH 158
Tanner and Baker watch the sun's approach with al arm

TANNER
Get the hell out of there!

ON THE SURFACE 159
Part enza screans back into his headset.

PARTENZA
Oen's still in the hol el

Sinmon stares into the hole, sees the top of Mnash's hel net.

SI MON
Anot her three neters!

PARTENZA
Oh, Christ...

The sun is only yards away.

( CONTI NUED)
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CONTI NUED: 159
SI MON
Oren, cone on, go...go...
I N THE HOLE 160
Monash grabs the line. Pulls hard, propelling hinself up
much too fast, like a mssile. Shooting out onto the --
SURFACE 161

Headi ng straight up into orbit. Partenza grabs his passing
boot and is pulled along until Partenza's tether catches.
They bob in space, the light gravity slowy bringing them
back down. Monash staring out in shock

PARTENZA
Get us down!

Si mon grabs the tether line, pulls them back, spinning
themslowy as they conme. Partenza |ooks up, reali zes.

PARTENZA ( CONT' D)
Oren, your face shield!

Monash | ooks down, what? Just as his face rotates ful
into the blinding sun. Screans in pain.

MONASH
Ahhhhhh. .. AAHHHH. . . !']

Monash claws at the helnet, trying to get to his blinded
eyes. They get himback to the surface, SLAM his shield
DOWN, drag himbehind themto the sled. The sun hits them
as they FLOP Monash on top, lash himdown. The ground
begins to boil and steam

MONASH ( CONT' D)
My eyes...oh god...ny eyes...

TULCHI NSKY
@us, conme on! Cone on...

It's only yards around the sled to Partenza's seat but the
sunbl asted surface is cracking, EXPLODING He's trying to
cross a jet mnefield.

TANNER ( ON COM)
Get out of there!

Partenza dodges one, sees a clear spot, steps and BOOM A
jet explodes into his chest. Rocketing himup |like a human
cannonbal | .

TULCHI NSKY
GQus. .. Qs. .. !

Partenza's sling-shot out into space hundreds of feet.
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78.
ON THE MESSI AH 162

BAKER
We're | osi ng one!

Tanner leaps to |ook. Partenza's hel met cam has a quickly
di m ni shing view of the conmet bel ow

BAKER ( CONT' D)
He's got escape velocity. A
t housand feet and cli nbing.

PARTENZA | N SPACE 162A
He wat ches the conet recede.

ON THE SURFACE 163
They' re | ooki ng up, frozen. Jets EXPLODI NG all around.

TANNER (ON COM
M khail, Mark, get the hell out of
t her e!

Sinmon fires the sled and they head for the Messiah.
| N THE MESSI AH 164
The sun works its way across the valley, closer and cl oser
to the Messi ah.
TANNER

Houston, all MOLES are at depth,

nukes hot and ready. W |ost

Partenza to expl osi ve outgassi ng.

Monash is injured.
I N THE SMALL ROOM AT JSC 165

The famlies stare at the TV, in shook. Hol d each ot her.
The sun cl ock now blinks 0:00 on the screen.

MSNBC STUDI O 166
Jenny and the MSNBC staff watch the Messiah pictures.

UNDER THE MESSI AH 167
Tul chi nsky hel ps | oad the GROANI NG Monash onto a hoi st.

SI MON
Retract hoi st onel

Monash is pulled up into the Cargo bay. The sun now fully

striking the Messiah. Rocks and jets shoot all over the
pl ace. Tul chi nsky SNAPS ont o anot her hoi st.

( CONTI NUED)
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167 CONTI NUED: 167

TULCHI NSKY
Retract four!

Tul chi nsky starts up. Sinon connects hinself.

( CONTI NUED)
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79.
CONTI NUED: ( 2) 167

SI MON
Retract two!

The hoist starts and BOOM A rock SLAMS into Sinon's

forearm hard. Sends himswinging like a kid on a rope

over a river SLAMM NG into the underbelly.

| N THE COCKPI T 168

The hull vibrates fromthe rocks |i ke POPPI NG corn.

TANNER

Firing primary thrusters.
BAKER

Payl oad doors are still open!
TANNER

Cl ose them as we go!

BAKER
s Oen with you, Sinon? |Is Oen
on the ship?

TANNER
We' re goi ng now

UNDER THE MESSI AH 169

The ship fires its thrusters. Lifts up, the nen still
dangl i ng bel ow.

| N THE COCKPI T 170
It's choppy. Rocks BANG  Tanner steers as best he can

EXT. THE MESSI AH 170A
The ship flies off.

| N THE CARGO BAY 171
The three nmen are being reeled in through the now cl osing

doors. A final rock EXPLODES up through the doors, SHATTERS

a light. Tulchinsky rel eases hinmself, sw ngs Monash over

safety.

SI MON
| think my arm s broken..

Tul chinsky reels Sinon in. Releases him



79A.
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TANNER
Repressuri ze the cargo bay.

BAKER
Cargo bay repressuri zed.

Tul chi nsky comes in out of his EVA suit.

TULCHI NSKY
We have to go get Gus.

TANNER
There's not enough tine.

TULCHI NSKY
He's going to die out there!

Somet hi ng SLAMS into the underbelly, sends them careening
off to the left as Tanner westles the stick.

( CONTI NUED)
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172 CONTI NUED: 172
TULCHI NSKY ( CONT' D)
We can still find him he has a
beacon!
TANNER

| don't have time to argue with
you. Sit down and shut-up

The ship BUCKS and SLAMS t hrough debris.

TULCHI NSKY
Turn it on! Turn on the fucking
| ocat or!

BAKER

We barely have enough propell ant
to get out of the cona!

TULCHI NSKY
W can't just |leave him W have
to go back.

TANNER

If we go for Gus, we all die...
172A | NT. CARGO BAY — CONTI NUOUS 172A
Monash hears this.

TULCHI NSKY (ON COWv)
We can't just |leave himin space.

MONASH
Tul chi nsky, listen to Tanner.
It's his ship now.

172B | N THE COCKPI T — CONTI NUQUS 172B

Tul chinsky slowy lowers hinmself into a seat. Leans his
head back, exhausted, tears run down his face.

173 MSNBC STUDI O 173
It's very quiet on the set. Finally, Jenny:

JENNY
Thi s has been such an indescribable
day, hasn't it? Were do you begi n?
The Messiah has lifted safely off
the conet, and so we're cheering for
that, but Gus Partenza is dead.

( CONTI NUED)
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80A.
173

appears behi nd her.

JENNY ( CONT' D)
He was...everyone who knew hi m | oved
him Even nore than that, they
liked him It's hard to report the
news when you're torn between
excitenent and sadness. | can't
even i magi ne how they feel on the
Messi ah.

174 | NTERI OR MESSI AH 174

The astronauts are floating silently in the living quarters.

Monash i s

lying on the table, Baker works on his eyes with

the med kit. It's painful. Tanner speaks quietly to Baker.

TANNER
Bad?



174 CONTI NUED

Her | ook says it all

Partenza begins to cry softly.

175 ROBIN S HOUSE — NI GHT

Robi n watches in sil ence.

176 UN VERSAL
The cr owd

JENNY (ON TV)

They're going to set off the bonbs
inthirteen mnutes, well, |ess
than thirteen now.

(beat, she's reflecting)
W' re supposed to see a | arge
increase in the conet's brightness
as dust fromthe explosion is hit
by the rays of the sun.

STUDI G5 CI TY WALK - DAY
wat ches Jenny on MSNBC

JENNY ( ON SCREEN)
(she's | ooking off camera)
Do we know if that's going to be
visible to the naked eye or only on

tel escopes? ... W don't know. W
do? Oh... naked eye. You'll see
the brightness. W will, we'll see
it together.

177 MSNBC STUDI O

81.
174

Tanner goes back to checki ng Si non.

175

176

177

On the nonitors we see inmages from around the Messi ah.

TANNER (ON TV)
Prepare to renove safeties and
fire.

TULCHI NSKY (ON TV)
Safeti es renoved. ..

JENNY
After the death of Dr. Gus Partenza
and with Oren Monash i njured,

( MORE)

( CONTI NUED)
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81A-81B
CONTI NUED

JENNY ( CONT' D)
Spur geon Tanner is now in conmand
of the m ssion.

Bl EDERVAN HOME

The Bi edermans and Hotchners are still watching together.
The conet as seen fromthe Messiah fills the screen.

JENNY ( CONT’ D)
Okay, this is what's com ng next:
the radiation burst is going to
W pe out the transm ssion fromthe
Messi ah, just for a mnute, naybe
alittle longer, so don't panic
when the picture goes out.

( CONTI NUED)
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| NSI DE THE MESSI AH 179

Tanner, Baker and Tul chi nsky are now up front.

TULCHI NSKY
Weapons ar ned.

Tanner | ooks over at Partenza's hel met cam only space in
and out of heavy static.

TANNER
W' re detonating the bonbs now,
Gus.

PARTENZA
... okay. ..

He's very distant. None of them know what to say. A beat.

TANNER
Unl ock firing swtches.

Tanner and Baker unl ock switch guards, exposing red "fire"
swi tches, side by side in the console.

TANNER ( CONT' D)
Three... two... one... NOW

THE COVET 180
Li ght shoots fromthe MOLE hol es, then BLINDI NG WHI TE.
MSNBC STUDI OS 181

The screen fills with static. Tanner's breaking up.

TANNER
Weapons detonation... confirned...
10: 04, Zulu ...tinme, 24 Augu...
... 99.
| N THE MESSI AH 182

Debris is hurled fromthe comet. SLAMS into the Messiah,
shuts down the electrical system FLIPS them sideways,
BURSTING | ights and a stern cargo WNDOWN ALARMS sound.

BAKER
Deconpression in area six!

Tul chi nsky | eaps up out of his chair, pulls hinmself along
the bl ender that's now the Messiah's interior, SLAMS agai nst
pi pes, floors, ceilings. THROAS hinself agai nst the cargo
hat ch door, trying to close it and not be sucked out.
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83.
MSNBC STUDI OS

The static is beginning to clear.

JENNY
Now we're just waiting for the
picture to come back. This is
hard. Twenty seconds.

Slowy, the view of the comet fromthe Messiah returns.

The conet's surrounded with debris, breaking into two

pi eces, one five tines larger than the other. A huge CHEER
erupts, the staff CLAPS, CRIES, they hug each other. Beth
hol ds her daughter Caitlin.

CAI TLI N
What happened, Monmy?

UNI VERSAL CI TY WALK - NI GHT
It's Times Square on V-J Day, bedlam joy.
ON THE MESSI AH
Tul chi nsky struggles the last few inches, gets the sucking
hat ch door cl osed, the wheel turned. Snoke, w res exposed,
Si mon extingui shes a snall fire.
Baker | ooks to Partenza's helnet cam only STATIC
oM T
Bl EDERVAN HOUSE - NI GHT
They watch the set, the dust, the two conets in space.
HEFTER (ON TV)

Messiah, this is Houston... Messiah

can you respond...
Everyone is el ated, hugging, except for Leo. Sarah hol ds
him tears running down her face, but he's still watching
the TV, worried. Slowy, she realizes.

SARAH
.Leo...?

But he doesn't answer, sonething' s w ong.

183

184

185

186
187
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84- 85.
OMT 187A

VWH TE HOUSE OFFI CE - NI GHT 187B

The roomis crammed full of electronic gear, conputers. The
President, Entrekin, Chairman of the Joint Chiefs SCOIT,

ot her aides and advisors. No one says a word. All are
turned toward Bekey, a phone to his ear. Witing.

| VAN BEKEY
(i nto phone)
...I"mstill here

Listens for a long beat. Then hangs up, slowy turns to
the President. He doesn't have to say it, they all know.
The President stares at his feet, the weight of his job
too great today. Then finally, quietly:

BECK
Your peopl e ready, Mrton?
(Entreki n nods)
General ?

SCOTT
Yes, sSir.

The President nods, heads for the brightly Iit Oval Ofice
next door.

MSNBC — NI GHT 187C

Chanpagne, sniles, relieved tears. The President appears
on the nonitors, his voice cutting through the cel ebrati on.

BECK (ON TV)
Good eveni ng.

He takes a long tine to say the next thing. The staff

quiets, turns to watch. The President's grimexpression
slowy sucking the joy fromthe room

( CONTI NUED)
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188 | NT. WH TE HOUSE OVAL OFFI CE — NI GHT 188

BECK
You know what just happened.
There was one big.conet, and now
there are two. And they're both
headed to earth.

188A MSNBC STUDI O - N GHT 188A

W MOVE SLOALY through the faces, then onto the | ong wall
of nonitors; every station carrying the speech.

BECK (ON TV)
Let's call the big one WIf and
the small er piece, Biedernan.
WIf is six mles wde, Biedernman
a mle and a half. Separately or
t oget her, they are capabl e of
destroying life as we knowit. W
have | ost conmunication with the
Messi ah spacecraft although we
continue to track it visually. It
| eft the comet under power and has
made course corrections under
power. The ship is com ng hone.
We don't know how nmany are alive.
We don't know their condition.

He takes a nonent. All stare, the words sinking in.

BECK (ON TV) (CONT' D)
Now we have to make some deci sions
toget her. What do we do? You have
a choice, we have a choice right
now. Ever since the conet was
di scovered, we've been hopi ng and
wor ki ng for the best, but we' ve
al so been planning for the worst.
Qur strategy has been two-fold.
First, our Strategic Mssile
Command i s preparing to coordinate
with the Russians a massive strike
of Titan mssiles to intercept the
incom ng conets. |If we can defl ect
t hese conets only two degrees they
wi |l bounce harm essly off of our
at nrosphere and head out into
space. . .

188B I N THE Bl EDERVMAN' S LI VI NG ROOM - NI GHT 188B
They watch the speech. Sarah clinging to Leo.
BECK (ON TV)
Unfortunately, the Titans cannot

be | aunched until the conets are
( MORE)

( CONTI NUED)
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BECK (ON TV) (CONT' D)
only a few hours away and while we
are confident the Mssile attack
will succeed, it is only prudent
that we now take cautionary steps
to insure the continuation of our
way of |ife. To guarantee that
there will be enough of us left to
rebuild a new world in the unlikely
event that the conmets do strike the
earth. ..



87.
188C THE OVAL OFFI CE — NI GHT 188C

The CAMERA noves in slowy on the President.

BECK
So, in the soft |inmestone of
M ssouri, we've been preparing a
net wor k of i mense caves, and
they' re al nost finished, and we can
put a mllion people in them and
that mllion people can survive
t here, underground, for two years,
until the air clears and the dust
settles. The cave is nore than a
dormtory, it's our new Noah's Ark
we' re storing seeds and seedl i ngs,
pl ants and ani mal s, enough to start
over. On August 10, we're going to
hold a national lottery...

188D MSNBC STUDI O - N GHT 188D

The faces of people watching; in Tinmes Square, in Chicago,
Seattl e, Houston and San Franci sco.

BECK (ON TV)
A conputer will randomy sel ect
ei ght hundred thousand Aneri cans,
to join the two hundred thousand
scientists, doctors, engineers,
teachers, soldiers and artists who
have al ready been chosen. O her
countries are preparing simlar
caves al ong whatever lines they
feel are best to preserve their
ways of life. This is ours.

188E ROBIN' S TONNHOUSE — NI GHT 188E

Robin i s watching al one.

BECK (ON TV)
Begi nni ng toni ght, and conti nui ng
until the crisis passes, | am

declaring a state of Martial Law.
The Armed Forces and the National
Guard are working with |ocal |aw
enforcenent. A national curfew
begi ns at m dni ght tonight.

Wer ever you are, go honme. Stay
off the roads after sunset. Crines
agai nst persons or property will be
dealt with swiftly and harshly.



87A.

188F | NT. MSNBC — NI GHT 188F

BECK (ON TV)
News stations around the nation
are being faxed copies of the
| ottery procedure as we speak and
they' Il be broadcasting the
details to you in a few nonents. ..

Wrth takes off running for the fax, Ira follow ng.



188G I NT. WHI TE HOUSE OVAL OFFI CE - N GHT

87B-87C.

The President takes a break and stops readi ng copy. He
tries to unburden his heart.

BECK (ON TV)
... wish... no, wishing is the
wrong word right now. That's not
what | nean. Look... | believe in

God. A lot of you don't. At tines
like this, it would just be obscene
to use faith as a weapon. But |

still want to offer a prayer and
|"ve been trying to find the right
one. So let me offer this. I1t’'1I]

pray for our survival, mne

i ncl uded, because | believe that
God hears all prayers... but | also
bel i eve that sonetines Hi s answer
is No. My the Lord Iift up His

di vi ne count enance upon you, and

gi ve you peace.

We hear a murmur of AMEN fromthe people in the Oval Ofice,
in

or wherever we see this, if on a nonitor

188H MSNBC STUDI OGS — NI GHT

MSNBC

The Presidential Seal's on the nonitors. Jenny's canera
light CLICKS ON. She |ooks off, all formality gone.

JENNY
Do we have the fax yet, Stuart?
(Stuart shakes “no”)

Wrth and Ira reappear fromthe hall, running.

carries a sheet of paper overhead,

desk.

Wort h

rushes it to the anchor

Jenny reads it as the crowded studio waits, silent.

JENNY ( CONT’ D)
My God... Stuart, how old are you?

DI RECTOR (ON STAGE COM
Jenny, in five, four..

STUART
Fifty-five...

Her camera light blinks RED. She slowy turns to canera.

( CONTI NUED)
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188l

188J

87D.

JENNY

We now have the details of the
national lottery.

(reads)
Those of you who have been pre-
selected for the Ark will be
notified within the next few
m nutes. ..

UNI VERSAL CI TY WALK - NI GHT
W MOVE ACRCSS the stunned faces, watching Jenny.

JENNY (ON TV)

For the rest, on the night of My
14, those who's social security
nunbers have been randomy sel ected
by conputer will be notified. All
phone systens will be turned off
for 72 hours begi nning on May 13th.
The only phones that ring will be

t hose of the people selected...

I NT. ROBIN S TOMNHOUSE - NI GHT

Robi n wat ches her daughter deliver the news on TV.

JENNY
Wil e some Anmericans over fifty
years of age have been pre-selected
for the Ark due to their expertise
in a necessary field of study, no
men and wonen over fifty in the
general population will be included
inthe lottery...

188K I NT. JASON S APARTMENT — NI GHT

Chl oe gives Jason a look. | don't know about you, but |
will survive.

JENNY (ON TV)
The evacuation of those who have
been selected for the Ark wll
take no | onger than two days
begi nning on May 18th. ..

188L THE BI EDERVAN S - NI GHT

The phone RINGS. Everyone looks. It RINGS again.

ELLEN
...Hello...?

JENNY (ON TV)
During this two day period, no
unofficial travel will be permtted.
( MORE)

( CONTI NUED)
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JENNY (ON TV) (CONT' D)
Those selected will be taken by
bus and train to the underground
Ark site by mlitary personnel..

El l en hangs up slowy, turns back to the room

ELLEN
We' ve been pre-sel ected.

Al turn to Leo, they know why. Chuck | eaps up, rushes
for the front door.

VI CKY
Chuck...? Were're you goi ng?

CHUCK HOTCHNER
Qur phone! They could be calling!

And he's gone. They | ook anong thensel ves, they all know
t he Hotchner phone isn't ringing across the street.

188M MSNBC STUDI OGS 188M
JENNY
You are being notified now because
there is still tinme to construct

your own shelters in basenents and
backyard pools. Civil Defense
teans have been fornmed in every
town and city in Arerica with a
popul ati on over five thousand.
They will distribute supplies and
organi ze group shelters in
underground parking facilities and
ot her appropriate sites.
Construction plans, equi pnent
lists and | ocations for securing

t he necessary provisions al ong
with informati on on how to grow
your own food underground and how
to purify water are now avail abl e
free of charge on the Internet at
WAV FEMA. Com

Jenny stops reading. It's silent. She sets the fax down
slowy, looks directly into canera.

JENNY ( CONT' D)
That's all there is.
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189 OMT 189

189A I NSI DE THE MESSI AH (OLD SCENE 198) 189A
Monash strapped down, gauze covering his eyes, in pain.

Tanner and Baker work on the radio, Tulchinsky at the Oion,
Si ron pours over schematics, his arm now roughly splinted.

( CONTI NUED)
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TANNER
The interior camera circuitry is
shot. Andy, can we get back into
the cargo bay to reroute the video
junctions?

BAKER
St arboard cargo porthole is bl own.
We could try to get in there with
the EVA's but there's not nuch
left in the Iife support packs.

SI MON
We shoul d be able to rai se Houston
on the | ow band when we get cl oser

TANNER
The Orion still functioning?

TULCHI NSKY
System check was okay, but | don't
know about the radiation shielding.

TANNER
So, if we fire it up, we beat the
conmet back to earth, but we may
start glowing in the dark. Anybody?

A silent beat, then fromthe corner, hoarsely --

MONASH
Let's go hone..

189B SPACE (OLD SCENE 199) 189B

The Orion fires against the backplate, the Messiah picks
up trenmendous speed, |eaves the conets behind.

189C OM T (MOVED TO 18A) 189C
189D THE ED SULLI VAN THEATER - - NI GHT 189D
David Letterman on stage, talking to his audi ence.

DAVI D LETTERVAN
The conets are such great set-ups
for a joke, but the problemis that
we're the punchline. So here's ny
last top ten list. Ten: be
grateful to the crew of the Messiah
for everything they tried to do.
Ni ne: Make peace with your enem es.
Ei ght: Be strong for the children.
Seven: Try to hel p someone you
don't know. Six: Don't get crazy.
( MORE)

( CONTI NUED)
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DAVI D LETTERVMAN ( CONT' D)
Five: Don't be selfish. Four:
Love your friends and famly.
Three: Love your friends and
famly. Two: Love your friends
and famly. One: Love your
friends and famly...

Slow y, he wal ks of f stage.

189E EXT. WASH

NGTON PARK - DAY

Jenny wal ks wi th Robi n.

ROBI N
| have to say it's |iberating
knowing that | won't be called. |
don't think I've ever been happier.
| ve even stopped snoking.

JENNY
What are you going to do with al
of the noney you save?

ROBI N
Do you know that the National
Gallery is saving all of the art?
They're shipping it to the caves.
| gave themthe nost beautifu
ei ghteenth century desk from New
Engl and, and all of ny Sheraton
silver. | really felt like I'd
prot ected sonet hing when | gave
themto the nuseum You shoul d
see ny apartnent now. After all
t hese years collecting, there's
nothing there now, it's
practically Japanese.

JENNY
It doesn't seemfair that | got
selected. |'mnot a doctor, or a
scienti st.

ROBI N

Peopl e need continuity. You're
sonmeone everyone knows. People
trust you.

JENNY
But I can't help you.

ROBI N
Don't worry about nme. |'m going
to be happy as long as |I know t hat
you're going to live. Have you
spoken to your father?

( CONTI NUED)
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They keep

88B

JENNY
(reflexive anger)
No.

ROBI N
The world he lives inis comng to
an end, Jenny, you don't want himto
die with bitterness in his heart.
Talk to him

JENNY
Wy ?

ROBI N

(the answer is com nQ)
When your Father and | were young,
| used to think of us as the
perfectly matched pair: he was the
nost graceful man in the world,
and he always said | was the nost
beautiful. But this is what the
comet has taught ne; that grace is
deceptive, and beauty is passing.
Don't |eave all the unfinished
stuff of your life to the conet.
Don't let the conet take away your
dignity. You're better than that.

wal ki ng.

189F | NT. MSNBC — NI GHT

A scientist's being interviewed by Timat the anchor desk.

The CAMERA finds Jenny and Eric watching this froma corner

VAN SERTMA (ON TV)

It is inpossible to say what is
happeni ng on the Messi ah now
From the tel escopes orbiting the
earth, yes, we see evidence that
t hey' re using the nucl ear

propul sion system but who knows
what ki nd of danage it sustai ned
when the comet expl oded?

of the studio. They drink a couple of beers.

VAN SERTMA (ON TV) (CONT' D)
The Russians are very pessinmstic
about this. Radiation
contam nation, overheating: the
Orion systemis just as likely to
blow up as it is to work.

TIM (ON TV)
That certainly isn't good news.

( CONTI NUED)
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88C.

JENNY
(amazed at the stupidity of
what Tim just said)
"That certainly isn't good news?".
What a geni us.

VAN SERTMA (ON TV)
No one is taking seriously the
extent of the risks here.

TI'M
What do you think the world should
be doi ng?

VAN SERTMA (ON TV)
| don't know.

TI'M
(to the canera; tine for a
comer ci al )
Thank you. Now this.

ERI C
(to Jenny)
What do you think the world should
be doi ng? Does everyone do what
they didn't have tinme to do, or
what they were afraid to do? Wat
happens to everyone's noral s?

JENNY
Moral s? Eric where are you going...

ERI C
In social crisis, there's a
col | ecti ve unconsci ous year ni ng
for the disaster everyone pretends

to fear...
JENNY
Eric, why don't you just ask?
ERI C
Ask? What? What do you want ne
to ask?
JENNY

If the world is conming to an end,
why not just have sex.

S.

ERI C
No, no, no, Jenny, keep this in
t he abstract as much as you can.
It's much sexier to be vague.

( MORE)

( CONTI NUED)
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CONTI NUED: ( 2) 189F

ERI C ( CONT' D)
The | onger we tal k about abstract
noral s, and the weirder the
conversation gets, the |onger and
nore tw sted your sentences, the
nore | know what you'll be like in
bed.

JENNY
Well, that's quite a | ong and
tw sted sentence you' ve got there.

ERI C
Maybe that should tell you
sonet hi ng. . .

They burst out |aughing at the absurdity of this
conversation. He kisses her. They |ook at each other and
start | aughi ng agai n.

oM T 190
WOLF Bl EDERVAN | MPACT: 4 WEEKS, 2 DAYS, 21 HOURS, 19 M NUTES
LEO AND SARAH S NEI GHBORHOCD - DAY 190A

Leo rides his bike up the street fast, knapsack slung over
one shoul der, standing on the pedals. The nei ghborhood' s
transforned. Every driveway has sprouted a tricked-out

SWV: brush guards, twin Jerry cans, CB whips. Yards have
six foot chain |link fences, now guarded not by nei ghborhood
mutts, but by gnarled Junkyard dogs. Chainsaws fell prized
famly trees, drop theminto the street for firewood.
Sandbags piled in front of doors.

| nsi de open garages, weekend warriors build bul k storage
where the Buick used to sit. Fill the shelves with cases
of canned goods, fifty pound sacks of flour, druns of oil.
Propane storage tanks are the new yard ornanents of choi ce.

Leo rides his bike up the Hotchner driveway, to the garage
where Chuck Hotchner is carrying a drill. Leo cones up
besi de himas they pass Chuck's dirt bi ke, standing just

i nsi de the garage.

LEO
M . Hotchner?

CHUCK HOTCHNER
Who did | think I was going to be
when | bought that bike?

LEO
Well, every kid on the block wants
one now, and every Momon the
bl ock hates you for it.

( CONTI NUED)
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CHUCK HOTCHNER
Thank you, Leo, that's the best
news |I've had in years. Gve ne a
hand.

LEO
Yes, sSir.

They go around to the porch where Chuck takes his drill to
a steel bar over the window. Sarah's nother, Vicky, nurses
t he baby on the porch. She has a little portable TV, with
a small screen. This plays in the background. W nmay see
it or hear it:

JENNY (ON TV)

Nationally, authorities report
that record nunbers of Anericans
are taking their own lives, with
nore than twelve hundred suicides
in the past twenty-four hours
al one. ..

(riot footage)
It was another day of rioting for
bui | di ng supplies throughout the
East. In Florida, a nob attacked
and killed a Manm rental yard
operat or who was charging five
t housand dol |l ars an hour for backhoe
and tractor rentals. Marines had to
intervene to stop the violence..

A bi g Deere conbi ne pl owi ng through green corn.

Leo grabs the heavy bars going up over the bay w ndow.
He's startled by a big BOOM Conming froma few doors down.

LEO
VWhat was that?

CHUCK HOTCHNER
Bob Smith's using dynamte to dig
a shelter in his backyard.

Down the block a huge dust nmushroom cloud rises behind a

ranch house. Quess this passes for normal now. Chuck
drills the bar into place.

( CONTI NUED)
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190B OM T

190C HI LLTOP -

JENNY (ON TV) (CONT' D)
Farmers in the Mdwest continue to
harvest their crops prematurely,
even t hough Departnent of
Agriculture officials are now
threatening to i npound farm and
found to have been harvested
early. ..

(a beat)

In Arizona, the stand-off between
Arny Rangers and the Arnmageddon
Doonmsday M Ilitianen entered its

fifth day...
LEO
Uh... Ms. Hotchner..
VI CKY
Sarah's on the hill.
190B
DAY 190C

Leo runs up to the pretty hilltop. He finds Sarah sitting
under a tree, the city spread out below them they see the
burni ng FIRES, hear the SIRENS, and the GUNSHOTS.

LEO
Were were you today? |1’ve been
| ooki ng everywhere for you. How
come you weren't at school ?

SARAH
My Father said | didn't have to
go. He said there's no point.

Leo digs two weddi ng bands out of his pocket.

LEO
| have a point.
SARAH
Those are weddi ng rings.
LEO
Yeah, | got ‘emfromJereny Landers’

dad, he needed a Col eman | antern.
Look at them don t you get it? |
figured it out.

SARAH
VWhat ?

( CONTI NUED)
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LEO
|f you marry ne, | can get you
into the Ark. You'll be safe. |
went to FCDA! They said that if
you and | got married, then you're
my famly, and | can take you.

SARAH
What about ny parents? They're
not your famly, | can't |eave ny
parents.

LEO
You don't have to. |'mthe fanous
Leo Bi ederman and | haven't used
nmy fanme for anything, but | got
themto bring your fanmly too,
because we're going to be narried.

She | ooks at him He's so young.

SARAH
You're a sophonore in high school.
And you're asking ne to marry you
so | can hide in a cave for two
years.

LEO
So you can live. So we can both
live. So we can have children.

SARAH
But we are children. Really, we're
just children.

LEO
Marry me, Sarah, please, marry ne.
It's the only way you'll survive.

She studies him He's changed. She understands sonet hi ng.

SARAH
You love ne. You know it, now,
don't you?

LEO
Yeah. | |ove you.

She leans in, and kisses him Hs lips first, then his
cheeks, his eyes, his neck.

He ki sses her back, still unsure, a boy. And then she
slowy begins to unbutton his shirt. [If he thinks she's
comng with him we mght see fromthe way she kisses
himthat for her, this could be goodbye.
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89B- 94.
oM T

STREETS OF AMERI CA - NI GHT

W nove into w ndows. . .

TOMS AND ClI TIES — NI GHT

Americans rich and poor wait by their phones.

NEW YORK CI TY — NI GHT

We hear a phone RING  Everyone in the apartment rushes.

FATHER
Hel | 0? Yes... Yes, this is he..

A PANOCRAMA OF AMERI CAN W NDOAS AT - NI GHT
Fam |ies by the phone; all waiting.
REMOTE FARM HOUSES

Some phones RING  Sone don t.

( CONTI NUED)
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O her phones RING O hers don't.
196 OMT 196
196A LEO S STREET - N GHT 196A

The street's deserted, inside every brightly it w ndow a
famly waits for their phone to ring.

Leo stands on Sarah's lawn in the dark. |Inside her living
room bay wi ndow, he can see the Hotchners waiting. Their
phone isn't ringing.

196B OM T 196B
THRU THRU
201 201
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202 NMSNBC ANCHOR DESK 202

Jenny at the anchor desk. The dress around the newsroom
has becone very infornmal. No nore coffee cups and Evi ans,
now it's beer and wine. And everyone, absolutely everyone,
snokes.

JENNY
Confusion over G vil Defense food
distribution erupted into riots
agai n today in Denver, and a nunber
of other cities across the country.

Fil mof EMPTY PRI SONS.

JENNY ( CONT' D)
Prison guards in California wal ked
away fromtheir jobs, and rel eased
prisoners on their way out. It's
feared this trend will spread
national |l y.

Ira stands in the hallway, |ooking through Stuart's office

wi ndow. Stuart's inside in a suit and tie, packing up a
few nenentos, that's it. Wrth stops beside Ira, a beat.

( CONTI NUED)
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CONTI NUED: 202

WORTH

He tell you where's he going?
| RA

Hone. . .
WORTH

Where's that?
| RA

He didn't say..
In the studio, Jenny continues. Filmof RIOIlNGon screen.

JENNY
On the other side of the country,
rioting continued for the second
day at the Lorton Refornmatory
out si de Washi ngton, D.C. Prisoners
t here had heard of the inmate
rel eases in California, and wanted
to be set free as well.

oM T 203
THE COMETS 204

Continue their journey towards Earth. They're getting
cl oser and closer. The sunlight striking them warm ng
the ice. The long conet trails |engthening.

MESSI AH COCKPI T 205

Tanner watches this on the conmputer nonitor. Sonething
catches his eye. He's not sure, makes sone notes, a snall
sketch. Floats back into the crew quarters. |It's a ness,
hangi ng wi res, blackened debris, broken equipnent. The
lights are low. Baker, Sinon and Tul chi nsky asl eep.

Tanner grabs a foil pack, sits across from Monash. Tanner
squeezes the foil pack into his nmouth. He w pes Mnash's
lips. This is tender. They talk quietly, not to waken
anyone el se.

TANNER
None of you children brought any real
books to read, did you know that? |
brought Mbby Di ck and Huckl eberry
Fi nn, and Baker and Sinon had never
read them |I'mafraid to ask you.
Have you ever read Melville or Twai n?

MONASH
|'"'ma child of the novies, Fish.

( CONTI NUED)



99A.
205 CONTI NUED: 205

TANNER
You got a shitty deal, Oen.

MONASH
Don't worry about nme. Really...
don't worry about ne.
(reaches to Tanner and brings

hi m cl oser, so no one can

hear)
Y know, all ny life... you know what
it's like for guys like us, you and

me, we're the same... be the best...
be the best. | gotta wife. I'ma
father. | see little flashes of
light, and color, | go to sleep and
dream but there's a part of ne which
is always awake now, so |l... | get to
see nyself dreaming. |1'm seeing
things differently.

(pause)

How conme they call you Fish?

TANNER
Spur geon, Sturgeon, Fish. That took
about fifteen mnutes of ny first
day at Annapolis.

MONASH
Your boys went there?

TANNER
Yeah. Good nmen. Both of them
don't see themas much as | used to
when Mary was alive, she was al ways
better at keeping the famly together.

Monash senses Tanner's unhappi ness.

MONASH
You don't have to tal k about it.

TANNER
You're married, you know what it's
like. Every marriage has its good
years and bad...we ended on a great
one. Anyway... Let's get started.

( CONTI NUED)
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MONASH
On what ?

Tanner pulls out a copy of Mby Dick. W can fade out on
this.

TANNER
You have a child at home, a boy or
girl, and that child needs a Daddy
who knows about books, so here we
go, Mdby Dick, chapter one. "Cal
me | shmael. Sonme years ago never
m nd how | ong precisely having
little or no noney in ny purse, and
not hing particular to interest ne on
the shore, | thought | would sail
about a little and see the watery
part of the world..."



100.

MONTAGE:

205A

205B

| NT. ROBIN S TOWHOUSENI GHT
On Robin's TV: Jenny, then VIDEO FOOTAGE OF LOOTERS.

JENNY (ON TV)
| n Col umbus, Chio | ooters conti nue
to set fire to abandoned stores.
The fires have been left to burn
since many firefighters are no
| onger reporting for work.

CLOSET: Beautiful dresses. Robin's hand in frane takes
out one dress, then another, then puts them back and takes
out a beautiful antique robe.

ON A MAKE- UP TABLE: Make-up, lipstick, perfume. Robin's
hand picks up the |ipstick.

JENNY (O S.)
Throughout Latin America' s ngjor
cities, business districts have been
abandoned to | ooti ng gangs.
Mlitary patrols have not succeeded
in stopping the violence, and food
and nedi cal shortages in outlying
areas have becone critical
Emergency airlifts hate been rul ed
out as too dangerous.

EXT. LEO AND SARAH S HI LLTOP - NI GHT

A torch. People clinbing a hill. Mre torches.
Leo with his parents.

Sarah with her famly.

ROBI N S TOMNHOUSE — CONTI NUOUS

JEVELRY CASE: A collection of beautiful pieces, earrings,
rings, necklaces, a |ocket. Robin holds up different
earrings. She chooses sonething beautiful. She tries on
rings, puts rings on a few fingers of each hand. She puts
on a heart shaped | ocket.

JENNY (O S.)
More street fighting in Moscow as
food and fuel shortages conti nue.
One observer at the U S. Enbassy
descri bes the scene as pure anarchy.
A group of Mdscow officials
chartered a helicopter to get out of
the city, but when angry rioters
heard about it they shot the chopper
down. No one survived the crash

( CONTI NUED)
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LEO AND SARAH S HI LLTOP — CONTI NUOUS

IN THE LI GHT: Leo and Sarah are brought to each other. A
CLERGYMAN is there. Sarah is beautiful, flowers are in her
hair. Leois in a suit that's too small for him

The CLERGYMAN. His Bible.

JENNY (O S.) (CONT' D)
I n Europe, rioting continues as
t he EEU general evacuation pl an
has fallen apart due to continuing
di sagreenents anong parti ci pants.

( MORE)

( CONTI NUED)
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JENNY (O S.) (CONT' D)
Meanwhi | e, because the nati onal
heal th services in many of these
countri es have stopped providing
services, hospitals have becone
armed encanpnents to keep from
bei ng over-run by angry citizens.

(a beat)

Ref ugee canps, like this one near
Syria, continue to form al ong
nati onal borders as nation after
nation refuses passage to those
seeki ng safer ground before the
mssile hits.

The rings. Don has the ring.
Parents are crying.

CLERGYMAN
to love.., cherish.., so help..

JENNY (O S.)
The governnent in Mexico has
outl awed the private use of gasoline
and di esel fuel after a round of
severe price-gouging. In Mexico
City, residents are fleeing to
hi gher ground on foot. Several
t housand peopl e were tranpl ed when
police tried to re-route the crowds
frommain streets | eading out of the
city.

ROBI N S TOANHOUSE CONTI NUOUS
The TV is turned off.

LI VING ROOM For the first tine in the sequence, we see
Robin in full frame. She puts on nusic.

She lights the candles in the living room
LEO AND SARAH S HI LLTOP CONTI NUQUS

CLERGYMAN
till death do you part?

LEO
| do.

ROBI N S TOANNHOUSE CONTI NUQUS

The roomis beautiful, she was right when she told Jenny
that this was one of the nobst beautiful roons in the world.

( CONTI NUED)
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She sits down and pours an old red wine into a | arge gl ass.
She is in a chair beside a photograph of Jenny and Jason,
when Jenny was a child, on the beach.

LEO AND SARAH S HI LLTOP CONTI NUQUS

CLERYMAN
Do you... Sarah. ..

SARAH
| do.

Leo ki sses Sar ah.
ROBI N S TOANNHOUSE — CONTI NUOUS

Robi n drinks her wine and cl oses her eyes. She is at
peace.

oM T 206
THRU
209
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101.
oM T

AN ARMY BUS - NI GHT

Making it's way slowy down Leo's block, nore fortress
than transportation. |Inside, the haunted, passing faces
of the already chosen. On top, soldiers. The Bi edermans
and Hotchners are on the sidewal k, suitcases beside them
O her famlies stand sullenly on their |awns.

The bus stops, soldiers pour out of the bus in full battle
gear, forma perineter. |It's precise, frightening. A
young LI EUTENANT with a clipboard jogs over.

LI EUTENANT
Bi eder man?

DON Bl EDERVAN

That's us.
LI EUTENANT
| Ds pl ease.
A small line; Ellen, Jane, Don, Leo and Sarah, the

Hot chners. He checks I Ds, shines his flashlight in their
faces. Sends themto the bus. Don carries two suitcases.

LI EUTENANT ( CONT' D)
Only one suitcase.

DON Bl EDERVAN
It's our fam |y photos, keepsakes.

LI EUTENANT
Only one suitcase is going, sir.
| don't care which one.

Don | ooks to his wife, stricken. Leo sets his bag down.

( CONTI NUED)
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LEO
| don't need ny stuff, Dad.
(shows his ID
This is ny wife, Sarah. Here's
our notarized marriage |icense.

The Lieutenant takes it, reads. Nods toward the bus.

LI EUTENANT
...o0kay. Get on.

Leo and Sarah smle at each other. Start for the bus.
The Lieutenant signals to his nen.

LI EUTENANT ( CONT' D)
That's it, let's go.

They close in behind Leo and Sarah. Leo turns, the
Hot chner's have been | eft behind.

LEO
The Hot chners are com ng, too.

The Lieutenant turns his snmall flashlight back on, studies
the list. There's a long, torturous wait.

LI EUTENANT
?
LEO
LI EUTENANT
Not here.
He starts off again. Leo stops hi magain.
LEO

They have to be there! FCDA [fi cda]
sent their nanes to the Wite House!

LI EUTENANT
They aren't there.

LEO
Check again... please!

The Lieutenant's getting annoyed, |ooks again. A beat.

LI EUTENANT
They're not on the list.
(to his nen)

Let's go...!
LEO

They're here! They have to be!
( MORE)

( CONTI NUED)
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LEO (CONT' D)
(to the Hotchners)
| put you on the list, they said
you were on the list. Sarabh,
put themon the list!

CHUCK HOTCHNER
(it hits him
We're not on the |ist.

VI CKY
But... You said...

CHUCK HOTCHNER
We're not on the list...

VI CKY
But Sarah, and the baby...

LEO
Sarah can cone.

VI CKY
Tell themthe baby is yours..
Tell themthe baby is yours.

LEO
(to the Lieutenant)
This is our baby...

LI EUTENANT
Ch, conme on... | can't do that!
VI CKY
What do we do?
SARAH
(hel p nme, please...)
Monmy. .. Daddy... | don't want to

| eave you. .
Don Bi ederman i s behi nd Leo.

DON
Leo, just grab her, get her inside!

Leo and Don hold onto Sarah, she pulls back.

SARAH
| can't!

CHUCK HOTCHNER
Sarah... Sarah... You have to go.

He tries to push her onto the bus.

( CONTI NUED)
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LI EUTENANT
Come or stay, girl... this bus is
novi ng out!

LEO
"' m not going wthout you!

SARAH
| can't leave ny fam|ly!

VI CKY
Sarah! Get on the bus.

SARAH
| don't want to | eave you!

CHUCK HOTCHNER
You don't know what you're doing,
Sar ah. . .

LEO

Listen to them You'll die if you
stay here, you know that!

( CONTI NUED)
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SARAH
(resol ute)
If I die, I'lIl live onin you, in
your menory.

Tears run down Leo's face. She |leans in, kisses him

SARAH ( CONT' D)
If you love nme. You'll go...

The bus STARTS. She stares into his eyes.

SARAH ( CONT' D)
Pl ease. .

Leo backs slowy away from Sarah, angui shed. She nods,
encouragi ng himto keep walking. He's to the bus door,
Don pushes himup on board. The Lieutenant clinbs on.
The bus doors close. It PULLS AVAY.

( CONTI NUED)
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Leo rushes to the back wi ndow, stares out at Sarah, his
hand smashed agai nst the glass, as if to touch her. She
waves, her nother sobs in her father's arnms. And Leo's
gone.

MSNBC STUDI OS - DAY 217A

Jenny's Assistant takes us through the now sparsely

popul ated MSNBC. Only a few desks are occupi ed, npbst have
gone to be with their famlies. She KNOCKS on Stuart's
old office door, now Wrth's. He hasn't done anything to
personalize it. Jenny has her feet up, Eric's there, Ira.
They' re wat ching footage of the interior of the Ark on a
noni t or.

ASSI STANT
Jenny. ..
JENNY
Here | am
ASSI STANT
It's for you. It's the coroner's
of fice.

Everyone is quiet now. Jenny takes the phone.

JENNY
(appr ehensi ve)
This is Jenny Lerner.

(listens)
Yes. Yes. Robin Lerner. Yes. MW
not her. Sixty-one. Yes... That was
her address, yes... Wuat tine?

Everyone is watching her. She's crying while she talks.

JENNY ( CONT' D)
"1l be right there. Thank you. Thank
you very nuch. Thank you.

She hangs up the phone. Everyone in the room knows that
sonet hi ng awful just happened. Jenny wal ks out.
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| NT. MORGUE — NI GHT 217C
Jenny and a CLERK at a counter where she collects Robin's

t hi ngs, the rings, necklace, and earrings she put on before
she died. Everything fits in a manila envel ope.

CLERK
Sign here. And sign here.
JENNY
That's it?
CLERK
You'll need to make arrangenents.

The funeral homes haven't been very
responsive in the last few weeks.
Everyone's waiting to see what
happens.

Jenny can't talk. She goes outside.

EXT. MORGUE - NI GHT 217D
In the rain. Cabs pass by. There's one that's free. It

stops for her. She's about to get in when her father pulls

up in his car and opens his w ndow.

JASON
Jenny! Conme with ne.

Jenny whi ps open his passenger door.

JASON ( CONT' D)
Conme with ne.

JENNY
You're too late, | already took care
of it.

JASON

Jenny, get in the car.

( CONTI NUED)
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JASON ( CONT' D)
It wasn't ny fault.

He gets out of his car.

JENNY
| don't give a shit, go tell Chloe.
JASON
She left to be with her parents,
they're scared. She'll conme back, |
hope.
JENNY
You deserve it. You deserve to be
al one!
JASON
No, no, | don't. Get in the car.
JENNY
Don't you dare get out of that

car.

Jason reaches to her, but she pulls her hand away and the
bag she is hol ding opens up, spilling jewelry. Jason gets
out of the car, he chases the | ocket, but Jenny grabs it.

JENNY ( CONT' D)
Don't touch it! It's m ne.

Now he's soaking in the rain, too.

She gets i

JASON
Wll. So. I'msorry for you.

JENNY
| feel like an orphan.

n the cab and | eaves Jason in the rain.

( CONTI NUED)
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219 LEO S BUS - N GHT 219

220

Leo and his famly are on the crowded bus. Leo stares out
the wi ndow, |ost, enpty. Qutside, soldiers try to hold back
a nob jamming the entrance the bus can force it's way
through a set of heavily arned gates between tall fences
topped with razor wire. The whole area's lit up |ike Mnday
Ni ght Foot bal I .

SECTI ON LEADER
Wel come to the Ark. 1'mthe section
| eader for Orange 254. Renenber
that, that's what we're going to be
calling home for the next two years.
Pl ease gat her your things and foll ow
nme to the orientation gallery.

They file off the bus. Leo steps down into the —-

LI MESTONE CLI FF STAG NG AREA - NI GHT 220
Peopl e everywhere, heavily arned soldiers, trucks,

GUNSHOTS, CHOPPERS comi ng and goi ng. Aninals are unl oaded

fromrailroad box cars not just cattle and sheep; | anas,
pandas, tigers, peacocks, ostriches. Noah's Ark.

( CONTI NUED)
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Huge piles of palleted grain are noved by forklifts, |arge
wooden crates nove past nmarked "National Gallery" and
“Li brary of Congress”. A PA system BOOVE:

PA SYSTEM (VO
Pl ease proceed in an orderly fashion
to the orientation gallery for
nmedi cal exam nation and inocul ation.
Pl ease proceed in an orderly
fashion...

They do as they're told, frightened, confused. No nore in
control of what's happening to themthan the cattle being
herded besi de them

SECTI ON LEADER

There are a mllion people |iving
here. Two hundred food service
centers. You'll be eating freeze

dri ed beans and vegetabl es, and fish
sticks, a lot of fish sticks...

Ahead, massive doors open into the cliffs. The dark
tunnel's uninviting, omnous. Leo stops. His father
realizes.

DON Bl EDERVAN
Leo...?

LEO
"' m not com ng

A beat. Jane and Ellen turn back.

LEO (CONT' D)
| have to go back for Sarah.

( CONTI NUED)
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ELLEN
Leo, cone with us right now.

LEO
| "' m goi ng back for her, we're going
to make it.

ELLEN
W're fifteen hundred mles from
hone.
DON
It's beyond everyone's control.
LEO
She's nmy wife.
JANE
Pl ease don't go.
LEO
"Il see you again. [|'ll see all

of you agai n.

Don pulls out noney, and he pulls off his watch and his

ring.
ELLEN
What are you doing? Don't let him
go.
DON
He' Il need sonmething for trade.

And take this...
He gives Leo his Swiss Arny knife.
DON ( CONT' D)
" m sorry your childhood was stol en
fromyou like this.
Leo hugs themall and begins to back up.

LEO
Mom Janie... | |ove you..

Hs little sister waves softly. Leo turns away, wal ks
fast, not daring to | ook back. D sappears into the crowd.
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Rl CHMOND — DAY

FROM A HELI COPTER we fly into the city center, past
abandoned cars and | ooted stores, there's trash everywhere,
on the streets, stacked in vacant lots, find ClVIL DEFENSE
WORKERS shepherding a crowd into an underground par ki ng

gar age.

WOLF Bl EDERVAN | MPACT: 1 WEEK, 3 DAYS, 6 HOURS, 47 M NUTES

They rem nd you of nothing so nuch as refugees; pushing
shopping carts overflowing with their bel ongi ngs, wal ki ng
besi de their overl oaded cars pioneers headi ng west.

And finally, WE FIND Sarah, carrying her baby sister.
Vicky drives their stuffed to the ceiling Astro M nivan
her father pulls a cart |oaded with nattresses.

They follow the crowd down into the parking garage, past a
di stribution area manned by CD vol unt eers handi ng out
bl ankets, crates of freeze dried food, Ensure.

Vicky pulls the van into the first vacant spot. O her
famlies are already setting up canp.

SARAH
... Home sweet home... I'Ill start
unl oadi ng t he van
Hands the baby to her nother. Vicky |ooks to Chuck bl eakly.

VI CKY
Ch god. .

Chuck wraps an arm around her, hugs her.

221
THRU
232

233
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Jenny is on the newsroomfloor, talking to Wrth.

JENNY
They' re working conpletely by press
release now. | don't feel like a

reporter anynore.

WORTH
VWhat about Entrekin?

Ira is com ng over

JENNY
He hasn't taken ny call in tw weeks.
| RA
Jenny.
JENNY
Yeah?
| RA

Your Father is here.
And there's Jason.

JENNY
Excuse ne.

And she goes to him

JENNY ( CONT' D)
Hel | o, Jason

JASON
| can't stay long, I'mleaving the
city, but I wanted to show you
sonething. | wanted to show you
that you're not an orphan. | have
proof that you're not an orphan.

Look.

He takes a few photographs out of his Jacket pocket. These
are pictures of Jason and Jenny when Jenny was a baby. These
are pictures of Jenny and Jason on the beach, at a beach
house. These are not snapshots, they're black and white,
beautifully exposed and printed; a great canmera, a good
phot ogr apher.

JENNY
VWher e' s Monf?

JASON
Behi nd the canera.

( CONTI NUED)
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JENNY
She took these pictures?

JASON
Yes. She was an artist. You don't
remenber when they were taken?

JENNY
|"mfive years old here. How would
| renmenber that?

JASON
| don't know.

Jenny is deeply noved by the pictures, but she can't show
her father how much they nean to her.

JENNY
How cone | never saw thenf

JASON
You'd have to ask your nother. W
were al one on the beach. She would
have been in the pictures, but there
was no one else to hold the canera.
It was a good day for all of us.
(a beat while Jenny
st udi es t hen)
Goodbye, Jenny.

And he turns, and wal ks away.

JENNY
Goodbye.

And he's gone.
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| NSI DE THE MESSI AH

Tanner
not es,

Tanner

Baker

is

taps into the conputer

bri

studyi ng the conets on the nonitor, makes nore
Heads into the main cabin.

TANNER
Coul d I bother everyone for a
m nut e?

ngs up the comets on the cabin conputer.

TANNER ( CONT' D)

Take a | ook at the big one.

(poi nts)
The out gassing at perihelion has
created a vent a half mle w de and
at least two ml|es deep. Conet
gets closer to sun, sun nelts ice,
ice turns to steam we get a big
hol e.

(...s07?)
How many nukes we have left in
back, M khail ?

TULCHI NSKY
Four .

TANNER
If we can get the renmi ni ng bonbs
in that vent there shouldn't be
anything left of that comet bigger
than a suitcase. W can't do
anyt hi ng about the little one, but
it mght give thema chance.

reali zes what he's tal king about, holy shit.

( CONTI NUED)
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TANNER ( CONT' D)
Wt hout the arm ng codes, we'll
have to wait to set the bonb tiners
until we get close enough to earth
to rai se Houston

Tul chi nsky | ooks to Tanner. Doesn't get it.

TULCHI NSKY
W may not have enough |ife support
left in the EVAs to get back into
the cargo bay for the nukes, nuch
| ess to work down on the conet.

SI MON
And we sure as hell don't have
enough propellant left in the
Messi ah to maneuver nuch. How do
we get back off the surface once
we're down?

MONASH
W don't.

Si ron and Tul chi nsky | ook at the others, realize.

SI MON
To get the nukes into the vent...

TANNER
We have to put themthere

Tanner shows them his sketch, arcs and ellipses, the Messiah
going into the vent. There's a |ong beat.

TULCHI NSKY
So, if we fail, we'll never know,
and if it works, we'll never know?

Tanner nods. Another long nonent. Finally:
BAKER
Look at the bright side, we'll all
get - hi gh school s naned after us.

A rmonment of sil ence.

( CONTI NUED)
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He brings

They pass

236 OMT
THRU
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BAKER ( CONT' D)
| have to admt sonmething. |
feel despair.

MONASH

Yep. Me too, despair, over here.
OTHERS

Despair... Uh huh
TULCHI NSKY

Well, I'm Russian, despair in

Russia is al ready an i nprovenent
over normal feelings. And in
Russia, for such feelings. 1I...
well... we have a cure.

out a bottle of vodka. Wiater in the

MONASH
Drinking and driving, Conmander?
What do you think?

TANNER
We could hit somet hing.

the bottle.

111A-115.

desert.

( CONTI NUED)
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EASTBOUND TRUCK — NI GHT

Leo's in the back of a stake bed truck. It's dark, cold.
The truck's filled with nmen, wonmen, chil dren.

Leo | ooks up into the crystal clear night sky. The conets
are white hot points of light with | ong vapor trails, the
i mge from nedi eval nmanuscripts. He smles, closes his
eyes.

QUTSI DE THE RI CHVOND PARKI NG GARAGE - NI GHT

Sarah fills sandbags with other nenbers of the underground
garage tribe. Slowy, she |ooks up. The conets. Leo.
She cl oses her eyes. \Whispers quietly...

SARAH
| |ove you, Leo..

I N THE BACK OF THE TRUCK - NI GHT

Leo's face still turned to the sky, eyes closed. The truck

PULLS AWAY under neat h us, disappearing up the dark road.
VANDENBERG AFB — DAV

Brilliantly lit Titans sit on their launch pads, ready to
go. Suddenly, rockets IGNITE. ROAR off into space.

BAI KONAUR-CI' S - NI GHT

We're | ooking STRAIGHT DOMN at a closed m ssile door. The
door SLIDES open, revealing a Titan bel ow

WE CRANE down as the huge netal hole in the desert floor
begins to bel ch white exhaust. The Titan LAUNCHES.

245
246

247

248

248

248
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116A.
CAPE CANAVERAL - DAY

Peaceful, calm Mles of uninterrupted horizon abruptly
Pl ERCED by nore Titans, ROARI NG up out of the sea.

| NSI DE THE MESSI AH

The radar begin to BEEP a warning. Baker swings to it.

TANNER
We're not al one.

BAKER
Ti tans?

TANNER
That' d be ny bet.

SI MON
Peashoot er s.

MONASH
At least they're trying.

SPACE

The conets fromthe point of view of the mssiles.
AND FROM THE M SSI LES POV

The conets are imense, and fromthis angle we finally
understand the futility of what is about to happen.

One by one the tiny mssiles STRIKE the surface. Pebbles
smashing into two very | arge ponds.

MSNBC — NI GHT

Across the nonitors, the faces of people watching; in
Beijing, and Nairobi, London and Rio. Eric, Beth, Caitlin,
Wrth, Stuart, Ira, Marianne, Bobby. On Jenny's nonitor, a
graphi c representation of the mssiles striking the conet
surface.

JENNY
Here's what you're | ooking at:
all the Titans have hit their
targets, but we still don't know
if they've made a difference.
Conets have to travel for awhile
before the radar tracking
stations can see if they have
been pushed to a safe course
that' Il bypass the earth. So,
one nore time, we have to wait.

248C

248D

248E

248F

248G
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Entrekin, the President, and Bekey.

BECK
You' re sure?

| VAN BEKEY
Plus or mnus a few hundred m |l es.

The President nods, crosses the hallway and into —

250 OVAL OFFI CE 250
The caneras already in place. He heads for his desk.

251 RI CHMOND PARKI NG GARAGE - NI GHT 251
The canera TRACKS t hrough the underground village to find
Sarah and her famly watching with everyone el se on the

communal TV. Beck sits behind his desk in the Oval Ofi ce.
Takes a nonent .

BECK (ON TV)
The Titan m ssiles have fail ed.
The comets are still headed for

earth and there's nothing we can
do to stop them

251A I NT. MSNBC - NI GHT 251A
Peopl e gasp, cry, try to hold back their enptions.

BECK (ON TV)
We have now been able to cal cul ate
the conets' final trajectories and
we have determ ned where they're
going to strike. So this is it.
If the world does go on, it wll
not go on for everyone.

(takes a nonent)

The smaller of the two conets,
Bi ederman, will hit first.

252 | N THE BACK OF THE EASTBOUND TRUCK - NI GHT 252

The truck's stopped, everyone crowded around a tiny portable
set getting crappy reception. Leo stands to one side.

BECK (ON TV)
Somewhere i n Eastern Canada,
probably in the waters off the
coast of Nova Scotia. In just
under twelve hours at 4:35 PM
Eastern Daylight tine.

( MORE)

( CONTI NUED)
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BECK (ON TV) (CONT' D)
(sudden i npati ence)
Can we get a map? Can sonebody
get ne a map right now?

253 IN THE OVAL OFFICE - NI GHT 253

Entrekin and Bekey grab a big office gl obe fromover by the
fireplace. Haul it on camera.

BECK
The inpact of the comet is going to
be disastrous. There will be a

very large tidal wave noving

qui ckly through the Atlantic Ccean.
It'1l be 1200 feet high traveling
at el even hundred mles an hour,
faster than the speed of sound..

254 NMSNBC NEWSROOM - NI GHT 254

Everyone stands around watching; terrified. Eric noves to
t he anchor desk, takes Jenny's hand.

( CONTI NUED)
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BECK (ON TV)
As the wave reaches shall ow water,
it's going to sl ow down, but the
wave hei ght, depending on the depth
of the shelf off the coast, will be
anywhere froma half mle to two
mles high. Were the land is

flat, the wave will wash inland six
hundred to seven hundred ml es.
254A OM' T 254A
255 RI CHVOND PARKI NG GARAGE - NI GHT 255
BECK

The wave will hit New York Gty
forty mnutes after inpact. Boston,
At | anta, Phil adel phia, Wshi ngton,
all will be destroyed... |If you have
any neans of getting away fromthe
path of this wave, |eave now.

They don't have to be told twi ce, everybody is getting the
hell out of the garage, and fast. Sarah and her famly
leap into the Astro Mnivan. People SCREAM run, a few

small children are left crying. The TV still on.
BECK (ON TV) (CONT' D)
The |l arger conet, WIf, will be far
nore catastrophic. It will strike

| and in Western Canada t hree hours
after Biederman. Wthin a week,
the skies will be dark wi th dust
fromthe inpact and they will stay
dark for two years. Al plant life

will be dead within four weeks,
animal life within a few nonths.
256 |INT. THE OVAL OFFI CE - NI GHT 256

The President continues, |ooks directly into camera.

BECK
Good | uck.
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118A.
THE EASTBOUND TRUCK DAWN 257

The truck's turning around to head west. Everyone's junping
back on frantically, except Leo who's standing in the road.
The | ast few people hop on or are dragged up by others. The
truck conpletes its turn. A large H SPANIC MAN | eans out,

of fers Leo his hand.

H SPANI C MAN
Conme on...!

But Leo doesn't nove. The people in the back of the truck
stare at him The truck barrels off west. Leo turns,
begins to run east, toward the |ightening horizon.

| NSI DE THE MESSI AH 257A

Si non' s under the radi o panel, working with his one good
hand on a junble of wires. Oher wires now criss-cross
the ceiling of the cabin in a crazy tennis racket grid of
colors. Through the cracked wi ndshield, the Earth.

SI MON
Try that. ..

TANNER
| " m getting something.

JSC COW ROOM - DAY 257B

A single QUJY sits in the cramred commroom watchi ng MSNBC
on a small set. Hears a SCRATCHY sound. Sits up. Wat?

TANNER
Houston...is...Mssiah. Houston,
this... the Messiah..

NASA GUY
Messi ah, this is Houston, go
ahead. . .

Anot her man sticks his head in fromthe hallway.

NASA GUY (CONT' D)
Get Hefter, quick!

MESSI AH COCKPI T 257C
The astronauts let off a WHOOP, elated to be back on line.
HEFTER
Ni ce of you to call Messiah, we
were starting to wonder what the
hell you were doing up there.

Tanner notions for everyone to shut up.

( CONTI NUED)
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TANNER
Admiring the view, Houston

HEFTER
Fish, that you?

TANNER
Yep. Sorry we don't have tinme to
tal k Houston, we need the arm ng
codes for the last four nukes.

HEFTER
VWhat the hell for?

TANNER
Mtch, we can do, or we can teach,
what's your pleasure?

257D JSC COW ROOM

More and nore NASA fol ks jaminto the room

HEFTER
Get the arm ng codes! Get the
goddanm codes!

118B.

WOLF Bl EDERVAN | MPACT: 19 HOURS 12 M NUTES 22 SECONDS

257C

257D
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Wrth's running a mni neeting, it's sonber, quiet, a
circle. Beer and wine containers litter the table, everyone
snokes. A few younger, staffers, Jenny, Eric, Beth with
Caitlin, Ira, Tim Bobby, Marianne.

WORTH
We have one helicopter. It holds
seven people. W can ferry six
people to high ground in West
Virginia and take Jenny to the
ark.

They | ook around, there are thirteen of them not counting
Jenny and Eric. They aren't all going to make it. Worth
reaches behind himfor coffee stirrers, counts out thirteen,
breaks the ends off six. Everyone watches, it's very quiet.

WORTH ( CONT' D)
Short sticks go.

TI'M
| always thought it was, "wonen
and children first.”

WORTH
| f you pick short, you can give up
your seat.

He offers his hand slowly around the room [Each person
picks a straw. One at a time. Marianne's first, a long
straw. A short one for the next man, he smles. Bobby
picks a long one. Ira, long. Short. Long. Tim short.
Long. Long. A wonman begins to cry. Short. Eric has to
choose. He |ooks to Jenny. He chooses a straw. Short.
He takes Jenny's hand. Now, it's just Beth and Worth.
Two sticks. One |long and one short.

Beth | ooks at Worth, at Caitlin beside her. Takes a deep
breath. Picks one. [It's long. W rth opens his hand, the
one remai ning stick, short. There's a long silent beat.

JENNY
Oh ny God, Beth... Wat are you
going to do?

BETH
There's always the road. 1'IlIl be
all right.

| RA

(maki ng the best of a worst
si tuati on)
Well...l...I"mgoing to learn
French.

( CONTI NUED)
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Beth gets up and | eaves. They all watch her go.

WORTH
Al right, let's get noving!

WOLF Bl EDERVAN | MPACT: 6 HOURS 54 M NUTES 37 SECONDS
SPACE 259
Wl f and Bi edernman tunbl e towards Earth.
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MESSI AH CREW QUARTERS

Tanner, Baker and Tul chi nsky are working on the | ast bonb.
Parts float around, tools. Sinon's at the conm board.
Monash is strapped to his seat.

SI MON

The code transfer is going too

slow, I can't get a clear signal
TANNER

They' Il come or they won't, worrying

about it won't help.

Tanner struggles to detach the nuke fromits cunbersone
MOLE nounting capsule. He's whistling. Baker |ooks down
at him Anong the others.

BAKER
Are you whistling?

TANNER
Yep. ..

Baker grins, shakes his head.

BAKER
You're happy aren't you, Fish...?

Tanner doesn't answer for nonment, then:

TANNER
During the m ddl e ages, a Swedi sh
Kni ght, returning home fromthe
crusades, got caught by the pl ague.
The Angel of Death cane to take him
away, he was on a beach and there
was no place to hide.

Baker and Sinon trade | ooks, here he goes again.

TANNER ( CONT' D)

Death said, "It's tine to go." The
Kni ght took a | ook at him and said,
"“I"ve heard you're a chess player."
Death said, "That's true." The

Kni ght said, "Death, why don't we
play a game of chess? As |long as |
hol d you off, you don't claimny

soul. And if I win, | live
forever." Death smled and said,
"Let's play."

( CONTI NUED)
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Tanner gets the nuke out, takes it to the table where
Simon' s fashioned straps out of scrap to hold the nukes in
pl ace.

TANNER ( CONT' D)
The Knight held himoff for a | ong
time, until one day, the Knight
stopped in a church for confession.
And in the dark of that
confessional, he told the priest
about the chess ganme, and how Death
had overl ooked a nove, and how he,
t he Knight, was just one junp away
froma checkmate. And the priest
pul | ed back the screen, and it was
Death hinself. The Kni ght had
gi ven away hi s gane.

Everyone's listening now, lost in their own enotions.

TANNER ( CONT' D)
There was no chance to recover. He
was going to lose. The Kni ght went
out si de, and he | ooked at his hands,
and he could see the bl ood stil
flowing in his veins, and he said,

"There it is, I"'mstill alive, and
|, Antonius Block - that was his
name - |, Antonius Bl ock, am playing

Chess with Death!™

Tanner finishes screwing the final nuke in place, slips on
a control lead, the nukes LED s BLINK on. He smles.

TANNER ( CONT' D)
It's been a hell of gane.

FREEVWAY - DAY

A freeway sign: "RI CHMOND BEACHES 6 M LES." The CAMERA
BOOVE DOMN to find bunper to bunper traffic on both sides
of the road heading west. Cars are HONKI NG RADI OS are on,
tenpers FLARE. News CHOPPERS over head.

VWE MOVE DOWN TO FI ND Leo, on a bi ke headi ng the opposite
direction -- east, into town.

HOTCHNER VAN — DAY

Sarah and her famly in the red Astro Mnivan, stuck in
horrible traffic. Sarah sneaks a |look up front, ON THE
DI d TAL SPEEDOVETER: 4 mles an hour. Chuck sees his
daughter looking. They're in trouble. And they knowit.

oM T

( CONTI NUED)
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122.
SPACE

The COMETS POV: Earth fills the horizon

oM T

LEO S NEI GHBORHOOD - DAY

The street's deserted, weeds choke |lawns, trash is piled
up everywhere, broken w ndows, doors ripped off hinges.

Leo pedals up the street, hard. Passes abandoned cars,
dogs roam ng free eating garbage. Dunps the bi ke on
Sarah's dead | awn, rushes into --

SARAH S HOUSE - DAY

The front door bars have been pried off, wood hanging from

the jam It's oddly quiet, famly photos m ssing, |eaves
bl ow ng around, the place has been | oot ed.

( CONTI NUED)
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LEO
Sarah! Sarah. . .

No answer, he's near panic.

LEO ( CONT' D)
SARAH. . .

BACK ON THE STREET - DAY 270

A netal tool shed door RATTLES in the breeze. A front door
SLAPS back and forth.

LEO
Sar ah. . . !

A cat scoots across the street. A car weck sits under
the streetlight. He checks both cars for keys, nothing.
Runs al ong the houses, all deserted.:- Nobody.

LEO ( CONT' D)
Hello! Hello...!

Not hi ng. Just the enpty street.

LEO ( CONT' D)
SARAH. . . ?!

It's getting creepy now, Leo's spooked. He runs up to his
own garage, pulls the partially destroyed garage door up.

The garage has been |ooted, too. dd toys strewn around,
dolls, baby clothing. But sitting against the wall, stil
chained in place. His Dad's dirt bike, its heavy duty
chain and nassive lock still in there, show ng the evidence
of several attenpts to break it.

Leo digs anong the scattered paint cans. Finds the right
one. The keys still in their hiding place. Unlocks it.
Clinmbs on, turns it over with a ROAR  FLIES down the
driveway and out into the street, barely hangi ng on.

oM T 271
THRU
273
THE MESSI AH 274

The astronauts watch Bi ederman entering the atnosphere.

( CONTI NUED)
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124.
THE MESSI AH 274

TANNER
W ready?

Everyone's strapped in, Tanner and Baker up front with
Si mon.  Tul chi nsky and Monash next to the nukes. Al nod.

TANNER ( CONT' D)
Houston, this is Messiah. W're
ready to begin our run. CQur
famlies there yet?

HEFTER (ON COM
They're on their way, Messiah.
Good | uck.

Kenny t akes the yoke, begins a turn.

TANNER
D sengage autopath. Here we go...

SPACE 275

The Messiah sling shots around the Earth, heading for the
massive Wl f. W SWNG BACK TO Bi ederman's view of the
earth as it approaches the atnosphere and begins to heat
up. SCREAMS past a satellite, starts to gl ow

THE FREEWAY - DAY 275A
Leo ROARS al ong the shoul der, up and down the grass

enbankments trying to m ss abandoned cars. Surfing the
sea of slow noving traffic. Searching for the Astrovan.

oM T 275B
THRU
275D
| NT. MSNBC — DAY 275E

Jenny and Eric are running through the building. They
have to cross the studio. Jenny runs to her desk.

ERI C
What are you doi ng?

( CONTI NUED)
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JENNY
| have to get sonething.

She grabs the envel ope her Father gave her.

ERI C
Jenny! Let's go!

She runs with him They pass the day care center. There
are Beth and Caitlin, playing. Jenny stops.

JENNY
(surprised)
Bet h!
ERI C
Jenny!

He's already at the door to the roof. The others are
pushi ng past him \Wen the door opens we can hear the
noi se of the helicopter on the roof.

ERI C ( CONT' D)
Jenny! W have to go!

BETH
The roads were so crowded, it was
obvi ous that we weren't going to

make it. If the wave is going to

come, | thought, well, she likes it

here. It's the fifteenth fl oor,

who knows, naybe we'll be alright.
JENNY

Caitlin. Cone here.

Caitlin comes to her. Jenny picks her up.

BETH

Say goodbye to Jenny, Caitlin.
ERI C

Jenny! There's no tine |left!
JENNY

Let' s go.
BETH

VWher e?

Jenny starts running with Caitlin. Caitlin drops her doll.

JENNY
Let's go.

They all start running up the stairs together.



124B.

275F OM T 275F

275G EXT. MSNBC ROOFTOP - DAY 275G

They come to the roof. A helicopter is waiting for them
and anot her chopper has just left. The sky is filled with
helicopters and snmall planes, all headi ng west.

ERI C
We're going to nake it, we're going
to make it, let's go, let's go,
now, nNoOw, NOW. ..

BETH
Were are you going with nmy Caitlin?

Jenny seens to have an aura around her, sonmething is holding
her back fromthe fear and tension that everyone else is
showi ng on their faces. She's actually calm

JENNY
You're taking Caitlin and you're
taki ng ny seat.

BETH
Wy ?

A few people are already in the chopper.

JENNY
Get i nsidel

Bet h rushes in.

JENNY ( CONT' D)
Caitlin, I |love you

Jenny hands Caitlin to her nother. Eric is about to get
on.

ERI C
What are you doi ng?

The Pilot | ooks doubtfully at the nunber of people he's
supposed to carry.

Pl LOT
That's too nmany.

ERI C
We can meke it.

JENNY
| "' m not going. Goodbye, Eric.

ERI C
VWhat ?

( CONTI NUED)
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275H
275l

BETH
Thank you, thank you, thank you.

Pl LOT
We gotta go!

And he starts to lift off.

ERI C
No!

JENNY
Goodbye, FEric.

Eric is holding Jenny's hand as the helicopter rises.

ERI C
But | | ove you.

Jenny hears this, and smles. She kisses his hand.

JENNY
Next ti ne!

ERI C
Next ti ne!

And then their hands separate, and the helicopter flies
off the roof, and joins the swarm of planes goi ng west.

oM T 275H
EXT. ROAD - DAY 275

We are | ooking east on the freeway, at the mles of cars,
filling both sides of the road and all heading west. They
are stopped, or noving at a mle an hour.

We are on the westbound | anes, |ooking at the back of a
sign over the freeway. W cross to the eastbound | ane and
a sign saying BEACHES... W continue across the hi ghway
and over the enbanknent to an access road, where one car is
headi ng towards the water. W find the driver: Jenny.

( CONTI NUED)
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276 THE FREEWAY — DAY 276

Leo on his notorbi ke, wearing a helnet, through the traffic.
Cars everywhere, inpossible to get through.

An Astrovan... he goes up to it: the wong famly.
Anot her Astrovan... the wong people.

Leo drives up onto the center nmedian. Qher notorcyclists
are using the sane road.

HE PASSES THE HOTCHNER FAM LY.
Vi cky sees him
| NSI DE THE VAN
Vi cky sees Leo.

CHUCK HOTCHNER
Look... Sarah... Look...

Sarah and Chuck see Leo.

SARAH
Leo!

She throws herself over her Father to hit the horn. But
all the cars are honking.

ON LEO

Leo is ahead of the Hotchners.

ON SARAH

She gets out of the car and clinbs up on the roof.

SARAH ( CONT' D)
LEO LEO BI EDERVAN  LEO

Leo doesn't hear her.

ON LEO (FROM H' S REAR VI EW M RROR)

A girl on a van.

BACK TO SCENE

He stops. He turns around. He sees Sarabh.

She is off the van, and running to himthrough the stopped
traffic.

He ri des back to her.

( CONTI NUED)
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They ki ss.

Vi cky, carrying the Baby, and Chuck, are out of the van,
comng to them

CHUCK HOTCHNER
You don't have any tinme, you have
to go now.

VI CKY
Here. ..

She gi ves Sarah the Baby.

SARAH
Mom . .

VI CKY
Make a life.

LEO
"1l take care of them | prom se..

CHUCK HOTCHNER
| know you will. Go, please go...

Sarah nods, crying. Leaps on the back of his bike.

VI CKY
We | ove you, we always |oved you,
now get out of here, now, now,
now. Go!

Leo and Sarah, holding the Baby, get on the notorbike, and
get out of there as fast as they can, |eaving Chuck and
Vi cky on the road.
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126.
EXT. SKY - DAY

The conet's POV, low in the atnosphere, streaking over the
earth.

oM T

FREEVWAY - DAY

Chuck and Vi cky Hot chner | ean against their stopped van.
He has his armaround her. She lets himhold her. He

| ooks up... Everyone is |ooking up, she |ooks up..
there's the conet.

CHUCK HOTCHNER
Bi eder man.

Peopl e get out of their cars, slowwy. W BOOM UP, to see
mles of jammed road, all traffic has stopped as a mllion
peopl e nake peace with the end of their |ives.

276
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oM T

COUNTRY ROAD — DAY

Leo and Sarah ROAR off the freeway, FLY past an endl ess
line of cars crawming slowy into the green hills. Sarah
sees the conet first.

SARAH
GCh no. ..

Streaki ng overhead. Leo yells over the NO SE of the bike.

LEO
Fifteen mnutes after it hits we'll
feel the shock wave! Hol d on. ..

He LAYS on the gas, Sarah hol ding onto Leo and the baby
for dear life.

oM T

NEW YORK CI TY - DAY

Stuart wal ks calmy along the street in a suit and tie.
Peopl e run past, cars JAMVED bunper to bunper in the street,
HONKI NG, trying desperately to get out of the city. But
Stuart's calm relaxed. Finds a --

Cur bsi de Starbucks coffee cart, unbrella, it's deserted.
Makes hinself a cup of espresso. The portable TV on the
cart now only STATIC. Gabs a New York Tinmes from an
abandoned news stand. The NY tabloids hanging fromit's
sides scream "COVET TO CITY: DROP DEAD' " And "THE FAT
LADY SINGS!", the Tinmes sinply states, "Wl f, Biedernman

| pact Inminent” and in smaller type, "Scientists D sagree
On Extent OF Destruction".

He wal ks t hrough the chaos and out into Washi ngton Square
anong the pigeons. Sits on the steps near the Arch, sets
his coffee to one side, lights a cigarette, opens his paper.

oM T

EXT. CAPE HATTERAS - DAY

The conet is comng to ground. Forest and fields on shore
| GNI TE, the ocean BAO LS as the conet SPLASHES into the sea
a fewmles off the coast.

The white hot tip of the comet breaks the surface. The
hole in the ocean begins to spread. Merges with the earth,
and FROM ABOVE, the circle of the inpact spreads. On
shore, the earth RIPPLES away in harnmony with the water.
And then the shock wave catches up with the fires, BLON NG
themout as it KNOCKS the forests flat.
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Farms and towns are thrown into the air, then roads and cars
SHOCKED i nto vapor by the inpact. The ocean wave begins to

form TOWERI NG above. WE' RE MOVING fast... Down the East

Coast ... [Faster than the speed of sound... Cities

COLLAPSE, forests, bridges. Everything in its path.

oM T 287
VI RG NI A COUNTRYSI DE - DAY 287A

Jenny drives down the deserted country road, headi ng east,
when SUDDENLY the ground RI PPLES towards her, as if the

hi ghway were a rug and God was shaki ng out the dust. Trees
FALL, tel ephone poles SNAP. The car FLIES over the sudden
three foot speed bunp. SLAMS back to the road, with a
nmet al GRI NDI NG THUWP, Jenny keeps goi ng.

COUNTRY ROAD - DAY 288

Leo and Sarah. The RIPPLING earth catches up to them from
behi nd, noving fast. Sarah sees, SCREAMS to Leo.

SARAH
Oh God. . .!

It catches them The notorcycle JUWPS, bounces up over
the rolling ground. They |and HARD, Leo struggles to keep
t he bi ke upright, Sarah clutching the bundl ed Baby.

OCEAN — DAY 289
The wave is a thousand feet high and noves across the ocean

in aline that stretches past the horizon. OL RIGS are
sinply swal | owed whol e.

oM T 290
THRU
290D

EXT. OLD BEACH COLONY - DAY 290E

Jenny arrives at the beach colony, wi th beautiful weathered
ol d ranshackl e cottages behind fences on the dunes. She
has the photographs that Jason gave her at NMSNBC

She has found the cottage in the background.

Ahead of her, through a break in the houses, a path to the
sea. A dog barks. The birds wheel overhead. She walks to
the sand. She takes off her shoes. She's carrying a bag
and she flings it away.

No nore than a hundred or so people are on the beach,
famlies, old people, children, and dogs. A little girl has
a cockatiel in a birdcage. She lets it go. The bird flies
away. There's a boy in a wheelchair. H's parents set him
on the sand, near the water's edge. Couples are Kkissing,
famlies are hugging each other. A nan al one plays frisbee
with his black Iab.

( CONTI NUED)
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Soneone is playing the guitar.

There's Jason, standing al one, |ooking out at the sea. He
comes to her.

JASON
Jenny. ..
JENNY
Wen | was el even, | stol e noney

fromyour wallet.

JASON
Wen you were a baby, | dropped you
on your head.

JENNY
When you cane to the studio, and you
showed nme the pictures, | |lied when

told you that | didn't renmenber.
was so nad at you, because |

remenbered everything. | renenber
the day, it was a perfect happy day.
W were right over here... W were

all alone on the beach, and Mom was
really upset because she'd |left her
tripod in the house. |'mhere
because | wanted you to know.

They wal k to the water's edge.

JASON
Thank you. | mss her, too.

Jenny stares at her Father.

JASON ( CONT' D)
| wish | could make up all that
lost time for you.

JENNY
(no irony, she means
t hi s)
We have the rest of our |ives.

And then a terrible sound, not the wave, sonething el se:

The sky is filled with SQUAWI NG sea birds flying inland, a
dense cloud of gulls, terns, and pelicans. Everyone on the
beach begins to join hands in a line at the water's edge,
gently, without the need to talk. The DOGS run away from
them away fromthe water.

And then the sea before themis SUCKED away in a massive rip
tide, exposing fish and an old weck. Something foanms on the
horizon. Here it cones. |Inagine the Santa Moni ca nountai ns
rolling toward you, faster than the speed of sound.

( CONTI NUED)
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Jenny grabs her father.

JENNY ( CONT' D)
Daddeeee!

Fat her hol ds daughter. The sound is DEAFENING And they're
gone.

290F OM T 290F
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130.
FREEVWAY — DAY

The wave sweeps down the freeway, gathering thousands of
cars inits foam The Hotchners wait, hol ding each other.

Vi cky | ooks up at her husband, smles. And they di sappear
as the tidal wave sucks up fifty thousand cars.

oM T

EXT. NEW YORK HARBOR - DAY

Two F-16's SCREAM into view, towards the Manhattan skyline.
They close in on the STATUE OF LIBERTY. They veer off in
opposite directions as the G ANT WAVE enters frame and the
sky starts to darken.

EXT. MANHATTAN SKYLI NE - DAY

The wave sweeps over |ower Manhattan, around and between
and over the twin towers of the Wrld Trade Center.

EXT. LOVNER MANHATTAN - DAY
It tears through Soho
EXT. TI MES SQUARE — DAY

From Ti nes Square, you can see it com ng up Broadway and
Sevent h Avenue.

WASHI NGTON SQUARE - DAY

The rushing crowds around Stuart, stop. Cdinb out of their
cars, look eastward. A trenendous NO SE. Stuart |ooks up
fromhis paper. Takes a final deep drag of his cigarette,

and he's gone.

EXT. CHRYSLER BUI LDI NG - DAY

Looki ng up at the Chrysler building we see an ocean |iner
tossed by the wave into the skyscraper's top floors.

EXT. EMPI RE STATE BU LDl NG - DAY

FROM ABOVE: | ooking down at the Enpire State Buil ding as
t he wave surges through m d-town.

EXT. NEW YORK UNDERWATER - DAY

FROM BELOW As the Statue of Liberty floats face down above
the drowned city.
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292H EXT. WORLD TRADE CENTER — DAY 292H

293
294

FROM THE SURFACE OF THE WATER: the wave has passed, |eaving
one tower of the World Trade Center | eaning against the
other, water draining fromthe shattered w ndows.

oM T 293
VIRG NI A H LLS - DAY 294
Leo and Sarah ROAR over a hill to see a nmountain road rising

above, traffic JAMMED all the way up. Sedans have tried to
negoti ate the shoul der and gotten stuck. There's nowhere to
go. Leo idles for a nonent. Looks around desperately,
Steve McQueen in The Great Escape. Behind them in the far
di stance, sonething is COMNG He REVS the engine.

LEO
Hol d on!

FLIES off into the brush, looking for a trail, anything.
The bushes and branches SLAP at their faces, SCRATCH and
TEAR.

A deer trail. Not rmuch but they'll take it. |It's steep,
not meant for notorcycles. The wong nove and they' ||l FLY
off into the woods. Dirt SAILS off the tires as they SKID
and SLAM over branches and deconposi ng | eaves.

They conme around a bend, a huge TREE down ahead. Leo brakes

totry to stop, but the bike SKIDS underneath them They go
down. Leo and Sarah falling, SLIDH NG behind it.

( CONTI NUED)
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CONTI NUED: 294

The cycle SMASHES into the tree, SLAMS up and over it in a
tw sting sonersault of netal and paint.

And suddenly, it's silent. Leo sits up, clothes torn,
covered in mud and dirt. Crawls back to Sarah.

LEO ( CONT' D)
Sarah...? Sarah...?!

She's a few feet behind him face scrapped, nore concerned
about the baby still strapped to her chest.

SARAH
| think he's okay...

CRYING |i ke hell, but alright. Leo pulls her up.

LEO
We have to keep going, can you
run?

She nods. He drags her behind himover the tree, the bike
a mangl ed ness, the back wheel still spinning.

THE WAVE — DAY 295

It covers the countryside, the crest of the beast eating
everything in its way, devouring entire states.

FOREST — DAY 296
Leo and Sarah running. People behind them above them
THE WAVE - DAY 297

It reaches the base of the hills. An inmmense force, the
water piling up on the nountain as easily as water in a
bat ht ub surges over the side if you give it a push.

EXT SPACE 298

The United States coastline has changed. Cape Cod is gone. -
New York City and Long Island. No Chesapeake Bay. No
Carolinas or Florida. The ocean reaches inland fromthe

Wi te Mountains of New Hanpshire to the Poconos, to the Bl ue
Ri dge Mount ai ns and t he Appal achi ans.

| NT MESSI AH 298A

The bonbs are strapped to the cabin table, their LEDs
bl i nki ng 0:00:20. Ready to be started.

BAKER
W' re at perigee. WIf contact in
three mnutes, forty-five seconds.

Wl f dead ahead, heading for earth.

( CONTI NUED)
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TANNER
We'll never be closer to hone then
we are right now.

They watch the earth bel ow t hem

HEFTER (ON COM
Messi ah, we've got sonme peopl e down
here who want to talk to you..

299 MOUNTAI N ROAD — DAY

Leo and Sarah CRASH out of the woods onto the road, out of
breath. HEAR the thing behind them Look back --

Wi te foam DEAFEN NG noi se, planes overhead. People run
out of the forest, the water rising behind them ROARI NG

up out of the woods. The Atlantic Ocean now two hundred

mles west of where it was this norning.

300 JOHNSON SPACE CENTER - DAY

The fam lies of the astronauts, nonitors set up in front
of them Sinon's scratchy inmage. Hi s fiancee, Wendy,
cryi ng.

SI MON (ON MONI TOR)
Wendy, if you let this ruin your
life, 1"'mgoing to conme back to
haunt you.

VWENDY
Pl ease, cone back and haunt ne.

301 ON THE MESSI AH
It's Baker's turn, her husband and two daughters.

BAKER
Take care of Daddy for ne, okay?
(the little girls nod)
Davi d, you know what | want to
say.

DAVI D BAKER (ON MONI TOR)
| know.

302 JOHNSON SPACE CENTER - DAY

Next up is Tulchinsky. He starts in English, switches to
Russi an and then a SI MULTANEOUS TRANSLATOR t akes over.

TULCHI NSKY ( ON MONI TOR)
| was in love with three wonen in
my life. You know who you are.

(in Russian, translated)
| was stupid, | couldn't decide.
( MORE)
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TULCHI NSKY (ON MONI TOR) ( CONT' D)
Each of you is beautiful and uni que
and | didn't want to give that up.

But | |oved you, don't ever doubt
that, | loved you all...
MOUNTAI N ROAD - DAY 303

Leo and Sarah are trying to make it to higher ground but
t he wave CRESTS over the road. CATCHES them

LEO
Sar ah!

SARAH
Leo!

LIFTS themup as they're carried by the water, TURNED and
TOSSED, ROLLED and BUMPED t oget her

THE MESSI AH 304

Wl f |l oons very | arge, dead ahead. Tul chinsky hel ps Monash
get in place for the canmera. Baker's counting down.

BAKER
Wl f contact in two mnutes, thirty
seconds.

Hefter's face appears in the Houston nonitor, distressed.

HEFTER ( ON MONI TOR)
Oren, Mariette was up at your folks
place in Uah, we sent a plane for
her, but she isn't here yet.

The other's watch Mnash's face. The clock's down to 2: 14.

HEFTER
And Fi sh, your sons are both on
active duty, we couldn't get them
back here in tinme. [|I'msorry. W
tried. Spurgeon, | was w ong.
You were the best nman for the job.

Tanner nods, not surprised.

TANNER
Mtch? | want to say good-bye to
Mary. | want to tell her 1 |ove
her, and that, ever since we've
been apart, every day, | think
about her.
(t hen)

"' m com ng hone, Mary.

( CONTI NUED)
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BAKER
Com ng up on target 126 mles,
RDOT .3, 1 degree X, 15 degrees
Y. ..

Tanner | ooks away fromthe nonitor, takes the controls.

BAKER ( CONT' D)
115 mles, .3, 2 degrees X, 13
Y. ..

SPACE

Wl f rolls slowy, the vent clearly ahead of them The
Messi ah heads into the nass of coma and rocks.

JOHNSON SPACE CENTER - DAY

Mariette, with the baby, runs into the building, mlitary
escorts struggling to keep up.

MARI ETTE
Wait...oh god...wait...!

WOLF
The conet is nearing the earth's atnosphere.
THE MESSI AH

They' re BANG NG ar ound, the worst, downhill four-wheel
drive off road experience you can inagine. Tanner tries
to hold it on target.

BAKER
76 mles. WIf inpact in forty-
five seconds...

MARI ETTE (ON MONI TOR)
Oen?... Oen, are you there?!

Monash turns to his wife's voice. Her picture breaking up
as they FIGHT their way through the dense consa.

MONASH
Mariette? |'mhere, | can hear
you.

JOHNSON SPACE CENTER - DAY

The terrifyingly junpy interior of the ship and Monash on
the static filled nonitor. Mariette holds up their child.

MARI ETTE
Baby... This is your father.

( CONTI NUED)
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MONASH

Mariette!
MARI ETTE

Hs name is Oen, | naned him after

you.
OREN JR.

Dadda!
HONASH

O en.

Oren Jr. holds up to the canmera a rocket toy he has been
cl ut chi ng.

( CONTI NUED)
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THE MESSI AH

W see the image of the baby and the rocket on the Messiah's

moni t or .

MONASH
What happened?

OREN JR.
Look!

SI MON
(hel pi ng out Mbonash)

He's holding up a little rocket.

MONASH
Ch, what a powerful rocket you
have.

The Baby coos and gi ggl es.

SI MON
He' s | aughi ng.

MONASH
| can hear him Mariette. ..

BAKER
In 40 mles...25 seconds...

135.

She keeps counting. Tanner yells back to Tul chinsky.

TANNER

Prepare to synchroni ze t he nukes.

MONASH

... 1" mhuggi ng you both right now...

I "' m hol di ng you. .

MARI ETTE
We' re hol di ng youl!

Tul chi nsky has a nakeshift button, wires run fromit to

the nukes. 0:00:20 frozen on their LEDs.

BAKER
.23...22...21...20..

Tul chinsky hits the button and the nukes begin to count

down in perfect unison...19...18...

BAKER ( CONT' D)

It's been a pleasure serving with

you, Conmander.

Tanner doesn't take his eyes off the vent.

( CONTI NUED)

310



135A.
310 CONTI NUED: 310

TANNER
The honor's all mne, Andy...

MARI ETTE
We | ove you, Oren...

311 JOHNSON SPACE CENTER - DAY 311

Mariette's crying, hell, everybody's crying. Monash's
face, his hand touching the camera. And then, he's gone.
The nonitor suddenly filled with STATIC. The baby | eans
forward trying to touch the screen, nystified.

BABY
...dada...?



312

313

136.
THE COMVET AND THE MESSI AH 312

Wbl f begins heating up as the Messiah ROARS into the vent,
swal | owed whol e-

Nothing. Didn't it work? And then, a BLINDING |ight SHOOTS
out... and BOOM Everything goes WH TE

THE HI LLSI DE 313

Leo and Sarah sit up in the mddle of the flooded road.
The wat er draining away as the wave recedes. Sarah still
has the CRYING baby in her arns.

LEO
...look...

THE SKY: overhead, far away, Wl f and a brilliant |ight
foll owed by a massive rolling wave of THUNDER t hat shakes
the earth. They walk to the edge of the road, | ook out
over the valley, the ocean slowy recedi ng bel ow.

SARAH
It's goi ng away.

And then all the pieces fromthe explosion begin H TTI NG
t he atnosphere. The greatest neteor shower in history,
FIREWORKS in the day brighter than at night. The entire
sky filled with color and |ight, STREAKI NG BURN NG

Leo can't speak. Sarah holds Leo, the baby. The baby
stares at the sky, the ocean, nmesnerized. Begins to
LAUGH. . .

THE END



